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THEA (Rois lrg COMPANY. INC. 


HAGERSTOWN , MARYLAND 


SPECIALIZING IN ALL-ELECTRIC ACTION EQUIPMENT FOR THE PIPE ORGAN 


CONSOLES 

There is a Reason 
CONSOLE for Choosing Reisner 
MECHANISM . 


Custom-Craft Consoles 


CABINETS of Reisner consoles are artis- 
CONSOLE tically designed and constructed by skilled 





ve Reisner craftsmen. These fine consoles are 
available in a variety of wood and finish and 
. in a wide selection of models that will har- 
monize with the decor of a particular church 

or home. 


COMBINATION 


— ACTIONS are All-Electric throughout and 


are custom designed to the specification of a 
. particular organ. The components are made 
chiefly of metal with sterling silver contacts 
RELAYS throughout, and steel parts are heavily 
electro-plated and aluminum components are 

iridite finished to prevent corosion. 


COMBINATION ACTIONS are available in 
three styles: The Model R-R Remote Capture 
Type; The Solonoid Capture Type which 
may be installed as a remote or inside of the 
: console; and The Recorder Board or Setter 
Type which may be installed in sliding trays 
beneath Keybed or inside the console. 


MAGNETS 





SWITCHES 


CONSOLES for small unit organs with a 
. maximum of thirteen pitches per manual may 
be wired-in through a standard Reisner 
manual key coupler action. A most economical 





ben method since the need for a relay is eliminated. 
CHEST 

ssddecscn INSTALLATION of all Reisner consoles can 
be quickly and easily made since only elec- 
e trical connections are necessary. There is no 
need to mar flooring to install wind conductors. 
one After installation, consoles may be moved to 
any angle without the services of a tinner or 

organ mechanic. 
CONSOLES BY REISNER truly offer many 
distinct advantages. Their unusually at- 
ges tractive appearance clearly shows the work 


of master craftsmen. The response of the all- 
electric action is fast and positive. Installation 
. can be made quickly and easily with the 
added assurance of the minimum of service. 
MISCELLANEOUS 
SUPPLIES Catalogs and price lists available to organ 
builders and servicemen. 














Trinity Church 


NEW YORK CITY 


Resuitpinc and _ enlarging 
the nave and chancel organs in this 
historic church has been completed. A 
positive organ has been added to the 
nave division on the gallery rail where 
formerly a similar section of the original 


organ was located. 


Arvnlian-Skinuer 
Organ Company 


INC. 
Boston 27, Mass. 











A LEADING BUILDER FOR OVER FORTY YEARS 


Lawrence, Kansas 
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EE) 
Have you 


been receiving the Can- 
yon booklets? Each one 
brings complete ref- 
erence scores of fine 
choral music. 


SEND FOR BOOKLET 861 


CANYON PRESS, Inc. 
17 Kearney St., East Orange, N. J. 
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BLANTON ORGANS 


Box 266, ALBANY, TEXAS 








J. PAUL AUDET 
AND ASSOCIATES 


Artwork Design — Selenailien 





Representing the 


WICKS ORGAN COMPANY 


Offices in Principal Eastern Cities 


500 Walker Building 
734- 15th Street, N. W. 
Washington 5, D. C. 


(202) MEtropolitan 8-5987 


(Qualified individuals who would be interested 
in joining our organization should write to 
Mr. Audet at the above address.) 
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Specifications of the Austin Organ in 


CHURCH OF THE HEAVENLY REST 
NEW YORK CITY 


MANUAL | MANUAL II PEDAL Pipes 
GREAT (Unenclosed) Pipes CHOIR Pipes 32. Contra Bourdon 12 
16 Quintaten 6l 16 Dulciana 12 16 Principal 32 
8 Diapason 6| 8 —Rohrfléte 73 16 Bourdon 32 
8 Harmonic Flute 61 8 Salicional 73 16 Subbass 32 
4 Octave 61 8 Quintadena 73 16 Violone (Great) 12 
2-2/3 Octave Quint 61 8 Dulciana 73 16 Quintaten (Great) 
2 Super Octave 61 a Unda Maris él 16 Bourdon Doux (Swell) 
IV Fourniture 244 4 Nachthorn 73 16 Dulciana (Choir) 
Hl Scharf 183 2-2/3 Nasat 61 8 Principal 32 
2 Blockflote él 8 Spitzflote 32 
ENCLOSED GREAT 1-3/5 Terz 61 8 Bourdon 12 
16 Violone (Prep.) bl 16 Rankett 73 8 Cello (Solo) 
8 Principal él 8 Krummhorn 73 8 Bourdon Doux (Swell) 
8 Viole 61 4 — Rohrschalmei 73 8 Dulciana (Choir) 
8 Gedeck? 6! Tremulant 5-1/3 Quint 32 
S << Gemhoen 61 Harp 4 —Choralbass 32 
4 Maesate Clete él Cymbelstern 4 — Spitzflote 12 
2 Waldfléte (Prep.) él 2 Nachthorn 32 
IV Mixture 244 POSITIV (Unenclosed) ST ‘s 
16 Double Trumpet 61 8 Nason Flute él tt Cymbel (Prep.) 
8 Trumpet 61 4 Prinzipal bI Vil Grand Cornet (Prep.) 
4 Clarion 61 + 32 Contre Bombarde 32 
4 Koppelflote él 
Chimes (In Solo) 2 Oktav Al 16 Posaune 12 
1-1/3 Lariaot bI 16 Bombarde (Solo) 
MANUAL Ww 1 Siffldte él 16 Basson (Swell) 
SWELL IV Mixture 244 16 Rankett (Choir) (Prep.) 
16 Bourdon Doux 73 Il Zimbel 183 o  Kreapete eats) 
8 Principal 23 Tienuient 8 Basson Swell) 
8 Flate Creuse 23 é Clairon (Solo) 
8 Recall 23 3 Krummhorn (Choir) (Prep.) 
“am 9 MANUAL IV 2 Kornett 32 
: ge 73 SOLO (Enclosed) 
oix Céleste 6} Di 7 
8  Fidte Deuce 73 Ae sce : ANTIPHONAL (Unenclosed) 
re 8 Orchestral Flute 73 
8 Flite Céleste 61 8 Violoncello 73 Gn Mansel 1 
4 Principal af 73 8 Cello Celeste 3 8 Prinzipal . 
4 Flite & Cheminée 73 V_—Tierce Mixture (Prep.) 8 Gedeckt 
4 Viole 73 4 Oktav 61 
8 French Horn 73 
2-2/3 Nasard él 8 Chistiat 73 2 Superoktav 6 
2 Doublette él 8 Enalich Hern 23 Itt Mixture 183 
2 Quarte de Nasard 61 16 Bembarde 73 8 Helle Trompete 6 
1-3/5 Tierce él 8 Trompette 73 a Clarine 61 
IV Plein Jeu 244 4 Clairon 73 
oe Cymbale 183 Tremulant ANTIPHONAL PEDAL 
> oe sh 16 Gedeckt 12 
8 Trompette 73 5 Prinzipal 32 
S  Hestheks 23 BOMBARDE (Unenclosed) ) rem 
4 Clarion 73 8 Montre 61 . — 
2 Voix Humaine 61 4 Prestant él 
Tremblant V Grand Fourniture 305 CHOIR PITCH 
v Cornet de Récit 150 8 Pitch Geigen (Man. I!) 49 
9g 
8 Trompette Harmonique 61! 
4 Clairon Harmonique 12 
Chimes (In Solo) 








Organist and. Choir Director 
Charles Dodsley Walker 


Four Manual 
Draw Knob Console 


AUSTIN orcans, inc. 


HARTFORD !, CONNECTICUT 
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You the Reader 


OSTROVSKY PIANO COMPANY 


In these columns, the August 1961! issue, 
a letter of strictly tongue-in-cheek nature was 
published which referred to a classified ad 
in a previous issue, run by the Ostrovsky 
Piano Company, of New York, a highly repu- 
table business firm. 

In an effort to assure readers that the letter 
in the August issue was nothing more than a 
bit of fun, sent in by a subscriber, we wish 
to make any apology felt necessary, to Mr. 
Ostrovsky, and the piano firm which bears his 
neme, for it was not TAO's intent to slight 
or ridicule in any way. 

TAO continues delighted that i's "You, 
the Reader" columns remain provocative to 
controversial, hope they stay that way. 


Editor 


RECORD REVIEW 
TAO: 

A short time ago I read Mr. Van 
Bronkhorst’s review of the London 
Album CMA-7302 of “Handel Organ Con- 
certos” played and conducted by Karl 
Richter. I have enjoyed this album for 
a number of months and since Mr. Van 
Bronkhorst is sort of hinting that more 
information on the instrument would be 
desirable, I am more than pleased to 
Pass on my own knowledge to you and 
the readers of TAO. 

The organ was built in 1936 by G. F. 





Ninth Annual 
Liturgical Music 
Workshop 


JEAN LANGLAT 


August 13-25, 1961 


Inquire: 


Music Department 
Boys Town, Nebraska 











Steinmeyer of Oettingen, Bavaria, Ger- 
many. It was generally overhauled after 
World War II at which time a few 
minor changes in the physical layout of 
the instrument were made. 

Enclosed is a copy of the tonal spe- 
cification. As common on German 
organs accessories are not quite as elab- 
orate as would be found on any Ameri- 
can-built instrument of similar size. 

Best wishes to you and TAO. 

Georg Steinmeyer 
Brattleboro, Vt. 
Manual !|—Hauptwerk 
Bordun, |6' 
Prinzipal, 8° 
Rohrfloete, 8' 
Gemshorn, 8' 
Oktay, 4 
Floete, 4' 
Nasard, 2 2/3' 
Italian Prinzipal, 2° 
Mixtur, | 1/3', VI ranks 


WITH QUR 
a aS ES 


these two 
CHOIR DIRECTOR'S 
SOURCE BOOKS 


NEW SACRED 
CHORAL REPERTOIRE 


ESTABLISHED SACRED 
CHORAL REPERTOIRE 


two books, consisting of complete 
miniatures of choral sheet music for 
mixed, treble and unison voices 


for your free copies write to 


Summy-Birchard Publishing Co. 


1834 Ridge Avenue « Evanston, Illinois 


Trompete, 8' 
Manual !i—Oberwerk 


Quintade, 16° 

Prinzipal, 8' 

Gedeckt, 8' 

Violfloete, 8' 

Prinzipal, 4' 

Nachthorn, 4' 

Oktav, 2' 

Gemshorn, 2' 

Quinte, | 1/3 

Sesquialter, | 1/3' + 1! 3/5° 
Scharff, I', IV ranks 
Cromorne, 8' 

Tremulant 

Manual I!l—Schwellwerk 
Gedeckt, 16° 

Holzfloete, 8' 

Lieblich Gedeckt, 8° 
Salicional, 8° 

Vox Coelestis, 8 

Oktav, 4' 
Rohrfloete, 4' 
Quinte, 2 2/3' 
Waldfloete, 2' 
Terz, | 3/5' 
Sifflet, 1° 
Plein Jeu, 2', 
Trompete, 16' 
Trompete, 8' 
Oboe, 8' 
Clarine, 4' 
Tremulant 


Pedal 


Prinzipal, 16' 
Subbass, 16° 
Quinte, 10 2/3' 
Oktav, 8' 
Choralbass, 4' 
Rohrpfeife, 2' 
Mixtur, 2', IV ranks 


E.H. HOLLOWAY 


CORPORATION 
PIPE ORGANS 


CUSTOM REBUILDING 
New Organs - Service 


VI ranks 





INDIANAPOLIS 20, INDIANA 
Tel. Cl 5-4409 P.O. Box 20254 


























inquiry is invited .. . 


BUILDERS OF 


ay Cl le 


ALLIANCE, 


Represented by 
JOHN G. WATERS 
130 JACKSONVILLE RD. 

POMPTON PLAINS, N. J. 


ORGANS SINCE 


reen, Lane ano Ca. 


OHIO 


J. ALEX KOELLEIN 
NASHVILLE, 
JOHN MCCLELLAN 
WICHITA, KAN. 


1898 


Joun R. Woop 
DALLAS, TEXAS 
D. Byron ARNESON 
MINNEAPOLIS, MINN. 


TENN. 
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William H. Barnes 
oe 


Organ Architect 
Recitals 


Author of 
‘Contemporary American Organ’ 
(Seven Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 





Posaune, 16’ 

Trompete, 8' 

Gedeckt, 16’ (III) 
Lieblich Gedeckt, 8° (III) 
Rohrfloete, 4' (Ill) 
Oboe, 8' (Ill) 

Clarine, 4° (III) 





Newsnotes 


The rector and Vestry’s Executive 
Committee of All Saints’ Episcopal 
Church, Chevy Chase, Md., have given 
Wilfred Briggs, organist and choirmas- 
ter of the church, a year’s leave of ab- 
sence for the purpose of study toward 
a Ph. D degree at Columbia University, 
New York. 


The Chesapeake Chapter, American 
Guild of Organists, will be host for the 
Mid-Winter Conclave, to be held in Bal- 
timore, Md., Dec. 27-29. Programs will 
include several recitals, a choral pro- 
gram, a program with organ and orch- 
estra, several lectures and tours of out- 
standing new area churches, including 
the new Roman Catholic Cathedral of 
Mary our Queen. Conclave headquart- 
ers will be at the Sheraton-Belvedere 
Hotel. 

Visiting members of the Oberlin Con- 
servatory of Music faculty for the cur- 
rent academic year are David B. Schaub, 
associate professor of organ, on leave 
from Western Washington State Col- 
lege, Bellingham; Alden Ashforth, in- 
structor in music theory; and Stanley 
R. Maret, instructor in bassoon and 








FOR BETTER PIPE ORGAN WORK 
DISCRIMINATING MUSICIANS SEEK 


Che Gratian Organ Builders 
Over 100 years of dedicated organ building 
DECATUR, ILLINOIS 








Distinctive 


CHOIR ROBES 


CLERGY ROBES — 
ALTAR HANGINGS 


Color-fast solution 
dyed fabrics. 


Wide selection of 
styles and colors. 


Superior con- 
struction features, 
low prices. 


Offcial AGO 
Robes-Hoods 


Spee 


Write Dept. TAO 
3661 SAN FERNANDO ROAD 


GLENDALE 4, CALIFORNIA 


)) 








Guilmant 
Organ School 


(Founded 1899) 


Courses for Organists 
and Choirmasters 


WRITE FOR CATALOGUE 
12 West 12th St. 
New York II, N. Y. 











HOW \OON could you get service 


on your ORGAN BLOWER? 























Promptly, if it’s a Spencer Orgoblo®! 


What's more, replacement parts are immediately 
obtainable from the factory—where complete 
records on every Orgoblo ever built permit 
instant identification of any part needed. 


Maybe your Orgoblo will never need service. Many 
have been in use for half a century without requiring 
attention. But it’s comforting to know that—if 

the need does arise—help is available immediately. 


Request 
descriptive 
bulletins on 
Orgoblos from 
Ym H.P. up. 
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music theory. en 

William Schuman, noted composer 
and president of the Juilliard School of 
Music, has been elected president of the 
Lincoln Center for the Performing 
Arts, New York. Dr. Schuman will con- 
tinue in a consultative capacity at the 
Juilliard School. 

Colbert-LaBerge Concert Management 
news: Dr. Robert Baker, played a fare- 
well recital Oct. 1 in Temple Emanu- 
El; his Oct. 11 dedicatory recital on the 
Austin organ in Fifth Avenue Presby- 
terian Church, New York, was noted 
month. On Oct. 22 he played a re- 
cital in the series inaugurating the 
Aeolian-Skinner organ in Rutgers Uni- 
versity, New Brunswick, N. J. On the 
afternoon of Oct. 25 his recital in 
James Memorial Chapel, Union Theolo- 
gical Seminary, New York, marked his 
installation as Clarence and Helen Dic- 
kinson Professor of Sacred Music and 
director of the School of Sacred Music. 
The same evening he conducted the 
seminary choir at the 125th anniversary 
service of the Seminary, including an 
anthem commissioned for the occasion, 
composed by Robert Crandall. On Oct. 
30 Dr. Baker played the inaugural re- 
cital on the Austin organ at Converse 
College, Spartanburg, S. C. He also ap- 
peared in Binghamton, N. Y., Nov. 1; 
Youngstown, O., Nov. 3. He will play 
Nov. 7 in Anderson, Ind.; Nov. 8 the 
dedicatory recital on the Schantz organ 
in Illinois Wesleyan University, Bloom- 
ington, which institution recently award- 
ed him an honorary Doctor of Music de- 
gree. On Nov. 10 Dr. Baker plays in 
First Presbyterian Church, Nashville, 
Tenn.; Nov. 12 gives the dedicatory re- 
cital on the Wicks organ in First Con- 
gregational Church, LaCrosse, Wis.; 
plays Nov. 14 in Mason City, Iowa; Nov. 
17 in Missouri Methodist Church, Colum- 
bia, Mo.; Nov. 19 he will play the dedi- 
catory recital on the Austin organ in 
Kansas State University, Manhattan; 
Nov. 20, a recital in Kansas City, Mo. 

Piet Kee plays the final concert of 
his tour at Rutgers University, New 
Brunswick, N. J., Dec. 10, on the new 
Aeolian-Skinner organ. His recital in 
Sauganash Community Church, Chicago, 
Ill., has been changed to Nov. 12.... 
Donald McDonald will play in Denver, 
Colo., Nov. 12; in Dallas, Tex., Nov. 14; 
in Lincoln, Nebr., Nov. 16. 

Marilyn Mason played 


act 
last 


in Houston, 





PIUS X SCHOOL 
OF 
LITURGICAL MUSIC 


MANHATTANVILLE COLLEGE 
OF THE SACRED HEART 
PURCHASE, NEW YORK 


Mother J]. Morgan, Director 


Bachelor of Music 
and 
Bachelor of Sacred Music 
Special courses in 
all fields of Music 








==Tex., Nov. 6; will play recitals and con- 


duct master classes in Tulsa, Okla., Nov. 
7, and in Hattiesburg, Miss., Nov. 9. 
. . . Wilma Jensen plays in First Con- 
gregational Church, Oak Park, Il., Nov. 
| Se David Craighead played in 
Harrisburg, Pa, Oct. 11. 

Oberlin College Conservatory of Music 
has sent its fourth class of juniors for 
a year’s study in Salzburg, Austria, at 
the Mozarteum Academy... . Frank K. 
Owen, organist and choirmaster of St. 
Paul’s Cathedral, Los Angeles, Calif., 
and his wife returned recently from a 
trip abroad, during which they visited 
all 42 Anglican cathedrals in addition 
to many important abbeys and churches, 
driving 2500 miles in England alone. Mr. 
Owen's recital in St. Alban’s Cathedral 
will be found in the “Recitalists” 
columns” of another issue. He also gave 
talks to two Associations of Organists, 
in Brighton and in Oxford. The trip 
was made possible by a three-month 
vacation granted by his home parish 
and the presentation of a handsome 
purse by the Cathedral congregation. 

The competition for the new wedding 
march organized by Novello & Co. Ltd,. 
of London, Eng., on behalf of Young’s 
Dress Hire Ltd. was won by Ernest Sut- 
tle, of Frinton-on-Sea, Essex, to whom 
the prize of £100 was awarded. The 
committee of judges included W. Green- 
house Allt, George Thalben-Ball and 
W. S. Lloyd Webber. 


1961-62 season of special musical eve- 


FIVE YEAR GUARANTEE 
THE 
+ranz 


ELECTRIC METRONOME 








FRANZ MFG. COMPANY, 


NEW HAVEN, CONN 


PIPE ORGANS INC. 


West Coast Rep. for Schantz Pipe Organs 


2124 W. Jefferson Blvd., Los Angeles 18 
REpublic 2-0111 


INC. 











“. .. to preserve the tradition 
of the theatre organ...” 


THE POSTHORN 
published by the 
Theatre Organ Club, Inc. 


18445 Ventura Blvd. 
Tarzana, California 








ning services in Church of the Restor 


rection, New York, will be Oct. 29—Bach 
“Magnificat” and Vaughan Williams 
“Mass in G”; Nov. 26—Brahms “Song 
of Destiny” and Britten “Rejoice in the 
Lamb”; Jan. 28—Honegger “King 
David”; Feb. 25—Boulanger “Psalms” 
and Poulenc “Gloria” (repeated Feb. 26); 
March 25—Duruflé “Requiem”; Apr. 15— 
Bach “St. Matthew Passion.” Soloists 
and choir will be under the direction 
of David Hewlett, with Samuel Walter, 
guest organist. 

Elizabeth Van Horne of Lexington, 
Ky., has been awarded a renewal of her 
Fulbright grant to France for the com- 
ing year, where she will continue organ 
studies with André Marchal. Holding a 
master’s degree from the U. of Ken- 
tucky, where she was a student of 
Arnold Blackburn and Robert Requa, 
she was instructor in organ at Baldwin- 
Wallace Conservatory, Berea, O. 

St. George’s Episcopal Church, and 
The Manhattan Chapter, American As- 
sociation for the United Nations held a 
Service of Tribute to Dag Hammarskjold 
at the regular morning service, Sept. 24. 

The Choir and Cantata Singers of 
First Unitarian Church, Worcester, 
Mass., will present an all-Bach concert, 
with orchestra, on the evening of Nov. 
12, Program will include Cantata 33; 
Suite No. 1 in C Major; Cantata 93. 
Richard Westenberg is director of music. 

The number of subscribers to TAO’s 
positive microfilm service is steadily in- 
creasing. This service, available to sub- 
seribers only, is amazingly inexpensive, 
and the great space-saving advantages 
are obvious. Write us about this. 

An organ symposium was held Oct. 
5-10 at Oberlin Conservatory of Music, 
featuring André Marchal ir lecture- 
demonstrations and recitals, and Giu- 
seppe Englert, French composer and 
organ historian in two lectures on “The 
History of French Organbuilding.” 

Dallas Chapter AGO 1961-62 recital 
series will feature Donald McDonald, 
Nov. 14, playing in Highland Park 
Methodist Church; Jerald Hamilton, 
Jan. 9, playing in Park Cities Baptist 
Church; Robert Baker, Feb. 6, playing 
in Temple Emanu-El; and Robert Ellis, 
Mar. 13, playing in Perkins Chapel, 
Southern Methodist University. 


(Continued on page 37) 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 





EMERGENCY SERVICE 
Yearly Contracts 


Overhauling and Repairs 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


“An Organ Properly Maintained 
Means Better Music” 
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Designed and engineered specifically for * - [ L S A S S . * 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 
The finest key action current available 








plays 


62 


pounds “THE THUNDERING 
: PIPE ORGAN” 


accurately 


controlled 


A New Release on Kapp-Medallion 





voltage 


ML-7526, MS-7526 (Stereo) also avail- 


ORGELECTRA’S famous automatic voltage regulation assures a 

pipe organ i cues grains = proper voltage for the proper k ‘ l l 

é 4 ue to t marv inventi our organ can get 
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On the afternoon of September 10, 1961, the following pro- 
gram was given at the Church of the Ascension, New York. 
Because of its very special significance, TAO is reprinting in 
full the program, that it may serve readers in learning what 
can be accomplished in so excellent a venture. The program 
listing will be followed by a few remarks on the performance 
by the TAO editor. 


ORGAN RECITAL 
Leonard Raver, $.M.D. 


Two Chorale Preludes on American Folk Hymns 
Richard Donovan, 1946 
Land of Rest 
Christian Union 
Variations on a Shape-note Hymn: Wondrous Love 
Samuel Barber, Op. 34 
Three Preludes on Southern Hymns Gardner Read, Op. 90 
Leander 
David's Lamentation 
Fight on, my soul 
Variations on America 
Pastorale on The Morning Star* 
(First performance} 
Toccata on London Tune* 
(First performance) 
*The new works performed were commissioned for this oc- 
casion by the Department of Worship and the Arts of the Na- 
tional Council of Churches. 


Charles Ives, 189! 
Daniel Pinkham, 196! 


Louie White, 1961 


Greeting and Introduction The Rev. James William Kennedy 
Processional Hymn 148 'O God beneath thy guiding hand’ 
Tune: Duke Street 
(Congregation standing) 

Leonard Bacon (1802-1881), a Congregational minister, wrote this hymn 
in 1833 for the bi-centennial celebration of the founding of New Haven 
and the organization of the First Church of Christ in New Haven (The 
Center Church on the Green) of which he was then pastor. 

Opening Sentences 
Versicles and Responses 


HYMNS OF THE SEVENTEENTH CENTURY 


Three Metrical Psalms (Congregation seated) 
The Bay Psalm Book, from which these texts are taken, was the first 


book to be printed in North America (1640). The Puritans wished a 
"‘plaine and familiar translation'' of the psalms rather than ‘'the sweet- 
ness of any paraphrase.'' The tunes first used came from the Thomas 
Ravenscroft collection. In corporate worship it was the practice to sing 
the psalm tunes in unison because they believed a united voice should 
be raised to the Lord. The congregation followed a precentor who 
“lined out'' one phrase at a time. Harmonized settings, often with the 
melody in the tenor (fauxbourdon) were sung at home. Most of the 
settings used in this service were collected by Margaret Dodd for 
her recording of Early American Psalmody and she has very kindly made 
them available for us on this occasion. 
Psalm 19 (verses |, 2, 5, 6) 
Precentor following by Choir and Congregation in unison: 
The heavens doe declare 
the majesty of God: 
Also the firmament shews forth 
his handy-work abroad. 
Repeat in unison, all singing together 
Choir: 
Day speaks to day, knowledge 
night hath to night declar'd 
There neither speache nor language is, 
where their voyce is not heard. 
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Tune: London 


Setting by Edmund Hooper 
in Est's "Whole Book of Psalms'’ 1592 


A tabernacle hee 
in them picht for the Sun. 
Who Bridegroom like from's chamber goes 
glad Giants-race to run. 
Setting by Thomas Ravenscroft 
in his "Whole Book of Psalms'’ 1621 


From heavens utmost end, 
his course and compassing; 
To ends of it & from the heat 
thereof is hid nothing. 
Setting by Richard Allison 
in his ''The Psalmes of David in Meter'' 1599 


Psalm 23 (verses 1-4, 6) 
Precentor, following by Choir and Congregation in unison: 
The Lord to mee a sheapeard is, 
want therefore shall not |; 
Hee in the folds of tender-grasse, 
doth cause mee downe to lie: 
Repeat in unison, all singing together 
Choir: 
To waters calme me gently leads, 
Restore my soule doth hee: 
he doth in paths of righteousness: 
for his names sake leade mee. 
Setting from Scottish Psalter 1635 


Yea though in valley of deaths shade 
| walk, none ill I'le feare: 
because thou art with mee, thy rod 
and staffe my comfort are. 
Setting by Vernon de Tar, 1958 


Goodness & mercy surely shall 
all my dayes follow mee: 

and in the Lords house | shall dwell 
so long as dayes shall bee. 


Another setting from Scottish Psalter 1635 


Psalm 116 (verses 1-6, 8, 9) 
Precentor, followed by Choir and Congregation in unison: 
| love the Lord, because he doth 
my voyce & prayer heare. 
And in my dayes wil! call, because 
he bow'd to mee his eare. 


Repeat in unison, all singing together 


Choir: 
The pangs of death on ev'ry side 
about beset me round: 
the paines of hell ‘gate hold on mee, 
distresse and griefe | found 


Setting by Richard Allison 
in his ''Psalmes of David in Meter'' 1599 
Upon Jehovahs Name therefore 
| called, & did say, 
deliver thou my soule, O Lord, 
| doe thee humbly pray. 
Setting by Thomas Ravenscroft 
in his ''The Whole Books of Psalmes'* 1621 


Gracious the Lord & just, our God 
is merciful also. 

The Lord the simple keeps: & hee 
savy'd me when | was low. 


Setting by M. William Damon 
in his ''Booke of Musicke'’ 1591 


For thou hast freed my soule from death, 
mine eyes from teares, from fall 
my feet. Before the Lord i'th land 
of living walk I shall. 
Setting as verse 2 
Precentor: Gordon Myers, baritone. 


HYMNS OF THE EIGHTEENTH CENTURY 
Two Hymns (Sung by the Choir) William Billings 

William Billings (1746-1800), the leading musical figure in 8th century 
Boston whose composition are now recognized as works of great originality 
and inventiveness, is credited with the introduction of ‘'fuguing tunes," 
(repeat or canonical form), which enjoyed considerable popularity for 
about 75 years. ‘'When Jesus Wept'' from The New England Psalm Singer 
is classed as a fuguing tune, but is actually a round. 

"When Jesus Wept" 

When Jesus wept, the falling tear 
In mercy flowed beyond all bound; 
When Jesus groaned, a trembling fear 
Siezed all the guilty world around. 

"Resurrection" 

“‘Resurrection’' (from Suffolk Harmony) is a very lively hymn tune, 
originally with the melody in the tenor. Following Billing's practice, one 
stanza will be sung with the tenor and descant voices being doubled 
by both sopranos and tenors. 

For the text see Hymn 85, stanzas | and 2 


Johann F. Peter 
1] 


Moravian Hymn Anthem "It is a precious thing” 





This is an illustration of the high quality of music composed in this 
country by ministers and musicians of the Moravian Church in the 18th 
and 19th centuries. It was composed by Johann F. Peter (1746-1813), who 
came to the Moravian settlements in America in 1769. Beginning as an 
aria, the melody is then cast into chorale form. 

It is a precious thing when the heart is fixed and trusteth 
in God, through the mercy of Jesus Christ our Lord. 
My heart is resting, O my Saviour, 
In thy loving care, 
My trust is ever stayed on thee; 
© hear my earnest prayer 
That ever faithful | may be, 
And ever do thy will; 
O grant this in thy mercy still, 
Through Jesus Christ our Lord. Amen. 
Soloists: Lore Nieves, soprano 
Gordon Myers, baritone 


Hynm "Send forth O God" (Sung by the Choir) 
Vincent Persichetti (1956) 
The text is by John Quincy Adams (1767-1848), who exemplified Puritan 
virtues through his long public life as diplomat, Secretary of State, the 
sixth President of the United States and then member of the Congress 
until his death. This hymn is representative of his extensive religious 
verse. The vigorous tune by the contemporary composer Vincent Persichetti 
departs from traditional form in its tonality and harmonic scheme. 
Send forth, O God, thy light and truth, 
And let them lead me still, 
Undaunted, in the paths of right, 
Up to thy holy hill; 
Then to thy altar will | spring, 
And in my God rejoice; 
And praise shall tune the trembling string, 
And gratitude my voice. 
O why, my soul, art thou cast down? 
Within me why distressed, 
Thy hopes the God of grace shall crown; 
He yet shall make thee bless'd: 
To Him, my never-failing Friend, 
| bow, and kiss the rod; 
To him shall thanks and praise ascend, 
My Saviour and my God. Amen. 


Hymn 355 "All hail the power of Jesus’ Name” 
(Congregation standing) 
Stanzas | and 3, harmony 
Stanza 6, unison with descant 
The tune Coronation was composed for this text by Oliver Holden 
(1765-1844), carpenter, lay preacher and a leading church musician in 
Massachusetts. It is one of the few |8th century tunes that have endured. 


HYMNS OF THE NINETEENTH CENTURY 

Hymn 449 "My faith looks up to thee (Congregation standing) 

Stanzas | and 2 Tune: Olivet 

Ray Palmer (1808-1887), a Congregational minister and translator of 
many Latin hymns, while a young teacher in New York City wrote this 
hymn as a devotional poem, expressive of faith in a time of doubt. Palmer 
gave it to Lowell Mason (1792-1872) whose tune Olivet has been associated 
with it since published in 1833-34. Mason's role in the development of 
music education in America and his role as an editor of hymnals is 
recognized as greater than his rank as composer. 


Tune: Coronation 


Three Southern Folk Hymns 

The three folk hymns here used are from the collection of Annabel 
Morris who has provided simple harmonizations for the melodies which 
like the texts had been transmitted by oral tradition. 


“Wondrous Love" (Sung by the Choir) 
Soloist: Beverly Evans, mezzo-soprano 
What wondrous love is this 
O my soul, O my soul! 
What wondrous love is this, 
O my soul! 
What wondrous love is this, 
Thet caused the Lord of bliss 
To bear the dreadful curse 
For my soul. 
When | was sinking down, 
Sinking down, sinking down, 
When | was sinking down, 
Sinking down. 
When | was sinking down 
Beneath God's righteous frown, 
Christ laid aside his crown 
For my soul, for my soul. 
Christ laid aside his crown. 
To God and to the Lamb 
| will sing, | will sing, 
To God and the Lamb 
| will sing. 
To God and the Lamb 
Who is the Great | AM, 
While millions join the theme, 
| will sing, | will sing. 
While millions join the theme, 
1 will sing. 


“Garden Hymn" (Sung by the Choir) 
Soloist: George Shirley, tenor 
The Lord into his garden comes. 
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The spices yield a rich perfume. 
The lilies grow and thrive; 

Refreshing showers of grace divine, 
From Jesus flow to every vine, 
And make the dead revive. 

Come, brethren, ye that love the Lord, 
Who taste the sweetness of his word, 
In Jesus' ways go on; 

Our troubles and our trials here 
Will only make us richer there, 
When we arrive at home. 

The glorious time is rolling on, 
The precious work is now begun, 

My soul a witness is; 

| taste and see the pardon tree 

For all mankind as well as me, 
Who come to Christ to live. 


“Land of Rest"—Melody, Hymn 585 


Stanza !|—Choir 
Stanza 2—Choir and Congregation (seated) 
O land of rest, for thee | sigh, 
When will the moment come 
When | shall lay my armor by, 
And dwell in peace at home; 
Our tears shall all be wiped away 
When we have ceased to roam, 
And we shall hear our Father say, 
Come, dwell with me at home. 


Negro Spirituals 

Negro Spirituals constitute one of this country's greatest treasures and 
because of their universal appeal they are known around the world. They 
were the creation of unknown Negro bards as well as development out of 
group existence. Although they first arose out of slavery their poignancy 
bears nobility and dignity. First brought to the attention of the world 
through the Fisk (University) Jubilee Singers, Spirituals are now widely 
recognized as a great gift of the Negro to all peoples. ‘‘Were you 
there?'' and ''Go down Moses'' are well-known examples. 


Soloist: George Shirley, tenor 


Hymn 21 "O little town of Bethlehem" Tune: Forest Green 


Stanza I|—Choir 
Stanza 2—Choir and Congregation (seated) 

One of the best known and most loved Christmas hymns, it was written 
by Phillips Brooks (1835-1893) the famous !9th century preacher and 
Episcopal bishop in 1868 after a trip to Bethlehem. The charming English 
folktune Forest Green has entered several American hymnals as an alter- 
native to the tune by Louis Redner to which the text was orginally set. 


Hymn "I! look to thee in every need" 

Stanzas | and 4 (Congregation seated) 

Samuel Longfellow (1819-1892), a Unitarian minister, was the younger 
brother of Henry Wadsworth Longfellow. The tune, O Jesu, from 
“Hirschberg Gesangbuch,"' 1741, is admirably suited to the simple but 
strong text. 


Hymn "Serenity," a unison chant (Choir) Charles Ives (1919) 

Although not written as hymns, selected verses from John Greenleaf 
Whitter (1807-1892), a Quaker, have been used widely as hymns. These 
verses are from the hymn ‘'Dear Lord and Father of Mankind,"' a cento 
from his poem ''The Brewing of Soma.'' The sensitive setting as a unison 
chant is by Charles Ives (1874-1954), an insurance executive by profession 
and a composer by avocation whose compositions anticipated many of the 
later tonal developments of our time and is now acknowledged one of the 
greatest composers this country has produced. 


O, Sabbath rest of Galilee! 

O, calm of hills above, 
Where Jesus knelt to share with thee 
The silence of eternity 

Interpreted by love! 


Drop thy still dews of quietness, 

Till all our strivings cease: 
Take from our souls the strain and stress, 
And let our ordered lives confess 

The beauty of thy peace. 


Hymn 493 "O brother man" (Congregation standing) 
Tune: Intercessor 


Stanza |—Choir and Congregation 

Stanza 2—Choir, a cappella 

Stanza 3—Choir and Congregation, unison 

These are the last stanzas from Whittier's poem ‘'Worship'' which 
embodies the spirit of the words, ‘‘Let us not love in wo.d, neither with 
the tongue, but in deed and truth.'' The tune Intercessor was composed 
by Charles Hubert Parry for the 1904 edition of Hymns Ancient and 
Modern. 


Offertory 
Fantasia on "Windsor™ Joseph Goodman, 1961 
Leoonard Raver, organist 
First performance 


Presentation of the Offering 


HYMNS OF THE TWENTIETH CENTURY 
Hymn 522 “Lord Christ, when thou cam'st to men” 
Tune: Bohemian Brethren 


Stanzas | and 3 
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(Congregation standing) 

Among the many hymns of the first part of the 20th century stressing 
brotherhood and social responsibility is this text by Walter Russell Bowie 
(1882- ). He has described it as ‘an effort to express both the solem- 
nity and inspiration of the thought of Christ coming into our modern 
world in judgment." The tune Bohemian Brethren (1566) is more widely 
known as Mit freuden Zart. 


Hymn 51! “Jesus, thou divine companion” 
(Congregation seated) 
Stanza !|—Choir 


Stanza 2—Choir and Congregation, unison 

Henry Van Dyke (1852-1939), Presbyterian minister, diplomat and Prince- 
ton professor, wrote this hymn in praise of work and workers and as 
such has been used frequently on Labor Sunday. The tune Pleading 
Saviour first appeared in the original edition of the Plymouth Collection, 
1855, the distinguished hymnal compiled by Henry Ward Beecher, the 
minister of Plymouth Church in Brooklyn and John Fundel, the organist of 
the church. 


Hymn 145 "Not alone for mighty empire” 
{Congregation standing) 

Stanzas |, 2 and 4 

This hymn of national thanksgiving was written by William Pierson 
Merrill (1867-1954), a Presbyterian minister and leader of the movement 
for peace. The theme is reminiscent of the 8th chapter of the Book of 
Deuteronomy which was used as the Scripture for Thanksgiving in New 
England. Geneva, written for this text and for the Hymnal 1940, employs 
conventional harmony and a melody built on sequences, together with the 
contrast of major and minor modes, resulting in a tune that matches the 
vigor of the text. 


Tune: Pleading Saviour 


Tune: Geneva 


Closing Prayer and Benediction 


Recessional Hymn "O be joyful in the Lord” 
Stanzas 1, 2 and 4 (Congregation Standing) 
Metrical psalms from our early history marked the beginning of this 
Festival and a modern paraphrase brings it to a close. The text by 
Curtis Beach (1914- ), a Congregational minister, has been set to an 
excellent contemporary tune by Harold Friedell (1905-1958), late organist 
and choirmaster of St. Bartholomew's Church in New York City. The text 
was written especially for the new Pilgrim Hymnal published in 1958. 


Tune Finlay 


The International Hymnological Conference was opened 
with this Festival of American Hymns, was the first to be 
held in this country. It was the second international 
gathering, the first International Hymnological Conference 
having met in Liidenscheid, Germany in September 1959. 
This conference two years later is held on the occasion 
of the Congress of the International Musicological Society 
and was sponsored jointly by the Hymn Society of America 
and the National Council of Churches through its Depart- 
ment of Worship and the Arts, of which Marvin Halverson 
is Executive Director. 

Great credit and praise indeed must go to Mr. Halverson, 
to Vernon de Tar, organist and choirmaster of the Church 
of the Ascension, to Leonard Raver, and to all others who 
took active part in the performance or had responsibility 
for its success. 


Dr. Raver’s preludial recital hewed to his usual high 
standard of musicianship and technical excellence. His 
ability to get down into the meat of music from any period 
is something for which he deserves great merit. The Dono- 
van pieces which opened his recital are too well-known 
by most organists to require comment; the same can be said 
for the Barber work. 


Gardner Read’s three short preludes deserve praise, 
especially the first, which is most engaging, almost humor- 
ous; the second, in keeping with its title; and the third, 
a gay little thing. This is music more organists could 
program. The Ives variations have come into quite a bit 
of popularity of late, on this occasion brought forth the 
same amused glances and fairly wide grins that this music 
did when played at the AGO convention in Detroit in 1960. 


Daniel Pinkham’s pastorale is short, highly interesting 
and worth looking into when it is published. Louie White 
continues to impress me as a composer. His toccata shows 
brilliant writing of virtuosic requirment—this is a work for 
the recitalists’ repertoire, (again) when it is published. 


Of the Festival itself, were comment to be made about 
everything performed, there would not be space left for 
anything else in this issue. Therefore, remarks will be gen- 
eral. As usual, it is not only wonderful musically, but 
spiritually thrilling to hear a congregation sing hymns when 
Vernon de Tar leads them. At this performance, there were 
obviously many who were musicians, and their voices, added 
to those of us who merely make a “joyful noise unto the 
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Lord,” made congregational parts of the festival indeed 
exciting. 

The psalms, opening the performance, as lined out, were 
highly fascinating to consider. A careful study of the pro- 
gram above, will show the order of things, and this is more 
than worth careful consideration. Mr. Kennedy’s Lesson 
consisted of Biblical excerpts referring to music. Of the 
hymns sung before the offertory, I would make mention 
of the unison chant to the Ives setting, which is an ex- 
quisite thing indeed. 

Dr. Raver played the Goodman work, at the offertory, 
with aplomb and brilliance, but I cannot state on first 
hearing that I am especially eager to have a second—I 
could be wrong. The Department of Worship and the Arts 
of NCC is most certainly to be highly commended on hav- 
ing commissioned these three organ works. I hope this will 
be a continuing effort. 


The sincerity of purpose of Vernon de Tar, as church 
musician, is clearly reflected in the manner in which As- 
cension Choir sings. It is a highly trained body which yet 
has that certain spontaneity which keeps it from being 
“professionalized” in the less good senses of the word. His 
soloists were all excellent, and I would give a special word 
to George Shirley, a young Negro tenor, who sang the two 
spirituals with authority, simplicity and fervor. 


This, then, is the recounting of a project and a perform- 
ance of exceptional value and worth. Similar efforts by 
others should be seriously considered, for the educative 
elements, if as well handled as on this occasion, could mean 
much to both musicians and laity. Hymn festivals of some 
sorts may be a dime an dozen, but when conceived and pre- 
sented with the high purpose of this occasion, such efforts 
rise far above the ordinary affair of this kind. May there 
be many more like it. Editor 
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Onganists versus Whisic 


HARRY E. COOPER 


Harry E. Cooper, Mus. D., F.A.G.O., is head 
of the music department and professor of 
organ in Meredith College, Raleigh, North 
Carolina. TAO thinks Dr. Cooper has some- 
thing of considerable value for serious con- 
sideration by organists, invites careful reading 
of his remarks. 


The pendulum swings far this 
way, and far that, and man, like it, is prone to to ex- 
tremes. This is true in politics, in dress, and perhaps most 
of all in the arts, where tastes often seem to have no 
sobering middle ground. 


In music, organists often seem to be most radical, and 
whereas at one time the “Andantino in D flat” (you may 
know it as “Moonlight and Roses”) appeared on almost 
every organ recital program, it now is the fashion to pre- 
tend that the great romantic school of organ composers 
simply did not exist. 

Yet the great orchestras, led by such giants as Kous- 
sevitsky, Toscanini, Walter, have continued to include on 
their programs the jlush and ravishing music of Tschaikow- 
sky as well as the pure classics of Mozart. What pianist 
would think of playing a program for the public that did 
not contain a liberal representation of the romantics: 
Beethoven, Schubert, Schumann, Chopin, Liszt? 

However, many organists seem to assume that this same 
concert-loving public “changes its spots” when it goes to 
an organ recital, will tolerate a diet of pre-Bach and Bach 
only, topped off with cacophony of the most dissonant 
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works of the contemporaries, but with none of the satis 
fying loveliness of the rich romantic school. 


Who are these romantic composers for the organ? To 
name a few of the giants, there are Mendelssohn, Schu- 
mann, Franck, Guilmant, Karg-Elert. And Widor, Vierne, 
Weitz. And Rogers, Kreiser, Boex and on and on. Speak- 
ing of Guilmant—Alexandre Félix Guilmant—long-time or- 
ganist of St. Trinité in Paris, and the veritable central 
figure of the organ world for many years (please do not 
call him “gil-mount” unless you pronounce Bonnet to 
suggest a lady’s head adornment, or call the great Austrian 
“moz-zart,” or the Pole “chop-pin.”). Remember your 
French! The “1” is silent after “i,” and the second syllable 
has a “nasal a” and a silent “t,” and neither syllable is 
accented. 

Most organists whose study days date back before, say 
1940, know something of these men and their works, but 
those who play “follow the leader” now disdain to play 
them. Shame on you! “Beauty wanders everywhere” and 
you are losing one of its richest and most rewarding fields. 


If you know this music, include some of it on every 
program; if you don’t, learn it. If Toscanini could stand 
it and love it, you may find it is not totally beneath you. 


Try the lovely “Conzona in A minor” of Guilmant. It’s 
heavenly music! And the Schumann “Sketches.” How 
about Kreiser’s touching “Cradle Song?” Be brave: learn 
the Guilmant First Sonata; or the Weitz First Symphony; 
or Mendelssohn’s Fourth Sonata. Franck’s works are still 
played, but generally not in the style they deserve. To 
play Franck in the style of Scarlatti is worse than to 
Chopin-ize Bach. This music is expressive; use the ex- 
pression pedals. Karg-Elert’s gems in the “Seven Pastels 
from the Lake of Constance” deserve more hearings. For 
two little jewels, now nearly forgotten, Wolstenholme’s 
“The Question and the Answer” (what could these titles 
refer to?). 

With such music added to your repertoire, along with 
the classics and such moderns as appeal to you, you will 
claim a much greater stature as a musician. 


AND WATCH YOUR AUDIENCES COME BACK! 
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ANTHEMS 


ORDER FROM YOUR MUSIC OR BOOKSTORE 


Abingdon Press 


ORGAN 


APM 185 Amazing Grace by George 
Lynn. The text by John Newton. Easy; 
optional accompaniment. SATB. 25¢ 
APM 182 And Can It Be by George 
Lynn. The text by Charles Wesley. 
Easy; optional accomp. SATB. 26¢ 
APM 143 Abraham and Isaac by 
Lloyd Pfautsch. Mod. difficult; ac- 
comp. SATB, two male solos. 25¢ 


APM 144 Now Alien Tongues by 
David A. Wehr. A short communion 
anthem. Easy; unaccomp. SATB. 20¢ 


APM 145 Salvation Belongeth Unto 
the Lord by Evan Copley. Psalms 3:8 
and Matthew 21:9. Mod. difficult; un- 
accompanied, SATB. 22¢ 
APM 176 Come Thou Almighty King 
by Gordon Young. Easy, mostly uni- 
son; accompanied. SATB. 25¢ 
APM 181 O Newborn Child by Rob- 
ert J. Powell. Easy; unaccompanied. 


SATB. 24¢ 


APM 180 Four Preludes on Early 
American Tunes by Robert J. Powell. 
Moderate to difficult. $1.25 
APM 192 Meditations, four expres- 
sive pieces for organ, by George Fred- 
erick McKay. For recital and occa- 
sional service use. Moderate to difh- 


cult. $1 


APM 146 O Trinity of Blessed Light 
by Robert J. Powell. An ancient Greek 
text is the foundation of this anthem... 
Progress. Easy; accomp. SATB. 25¢ 
APM 174 Christ Is the World’s True 
Light by Samuel Walter. A hymn an- 
them. Easy; accompanied. SAB. 22¢ 
APM 190 Blessed Are the Pure in 
Heart by Samuel Walter. Three Beati- 
tudes. Mod. difficult; SATB. 24¢ 


APM 137 Three Carols for Christ- 
mas and the New Year by Francis 
Westbrook, Wilfred Davies, and A. S. 
Frost; optional accomp. SATB. 20¢ 
APM 175 He Who Would Valiant Be 
by Jane Marshall. From Pilgrim’s 
Progress. Easy; accomp. SATB. 25¢ 
APM 189 Eye Hath Not Seen by 
Walter Wade. The words of Paul. Diffi- 
cult; unaccompanied. SATB. 26¢ 


Hammond and Pipe Organ Registration 


APM 186 Prelude on “St. Flavian” 
APM 187 Prelude on “Hyfrydol” 
APM 188 Prelude on “Darwall” 

All by Frederick Candlyn. Easy to 
moderate. 75¢ each 
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The 
Church Music 
of 
Rabph 
Veughan ‘Wham: 


RICHARD WIENHORST 


This article, which appeared originally in the July-August 
1961 issue of the JOURNAL OF CHURCH MUSIC, is re- 
printed here with gratitude for the permissions of both magazine 
and author. 


Choirmasters and _ organists 
who are alert in seeking good music, especially good new 
music, will find among the works of Ralph Vaughan 
Williams material that is at once musically respectable, 
practicable for an ecclesiastical setting, and usually accep- 
table even to the still-irritable and often-belligerent ears 
of local congregations. 

Ralph Vaughan Williams (1872-1958) is represented in 
many fields—symphonies, orchestral works, choral music, 
songs, even operas. Sacred music constitutes only a small 
percentage of his great total output but it is treasured 
by church musicians. 


His most important contribution to the literature of 
church music lies in the area of hymnody. When he was 
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asked in 1904 to become the musical editor of The English 
Hymnal, he brought the whole range of his training and 
his talents to the task. As an editor he combined a scholar- 
ship that was not pedantic with a composer’s ear and a 
historian’s international breadth of sympathy, all without 
forgetting, however, that this was to be a hymnal for use 
by English-speaking people. 

In his work on this hymnal Vaughan Williams spent two 
years searching the sources of many nations for the best 
hymn: tunes available. Not satisfied to find merely the 
oldest, most authentic version of a tune, he tried also to 
find the best setting of it. When he found a good melody 
for which no appropriate setting had been written, he 
wrote one himself. In all, he contributed seven original 
hymn tunes and a number of arrangements, most of them 
unacknowledged, to this hymnal. 


Later, Vaughan Williams served as joint editor, with 
Martin Shaw, for Songs of Praise. Once again he contribu- 
ted seven original hymn tunes, three descants, and numer- 
ous arrangements. He also worked with Percy Dearmer 
and Shaw on The Oxford Book of Carols and wrote four 
original tunes for this book. 


Because he contributed so many original hymn tunes and 
arrangements for others’ tunes to these hymnals, Vaughan 
Williams’ editorial work and his contribution to hymnody 
go far beyond that of scholarly and critical acumen. Al- 
though his arrangements often suffer from harmonic over- 
activity structurally unrelated to the development of the 
melodic line, his melodies are, for the most part, excep- 
tionally fine. Indeed, the Sine Nomine (“For All the 
Saints”) stands as one of the great hymn tunes of the 
Christian tradition. Simple, straight-forward, and logical- 
ly developed, these tunes are ample proof of Vaughan Wil- 
liams’ gift for melodic line. 


In addition to the fact that a large percentage of his 
work for the church was in hymnody and the fact that his 
work here was of an exceptionally high quality, there are 
two other factors which seem to me to make this area the 
one in which his most important contribution to church 
music was made. 

First, hymnody is—perhaps inescapably—that part of 
church music that affects the greatest number of people 
over the longest period of time. A hymnal is, after all, 
used Sunday after Sunday throughout the congregations 
of a given church. Moreover, hymn tunes survive the 
centuries and their shifts of taste and jump ecclesiastical 
boundary lines as well. Second, when we consider that even 
today—some sixty years later—many of our churches have 
not yet managed to produce hymnals of a comparable 
musical and scholarly quality, Vaughan Williams’ work 
and his achievement in this area become even more sig- 
nificant. 


The larger works for chorus and orchestra, those based 
on sacred texts but intended for concert performance, in- 
clude: the Sancta Civitas, Flos Campi, The Hundredth 
Psalm, a Benedicite, a Dona Nobis Pacem, and Three 
Choral Hymns. All require orchestral forces for an authori- 
tative performance and are, therefore, beyond the range of 
the small church choir. 

Some works, however, have been rearranged and brought 
out in editions that make them practicable for such choirs. 
Among these are the Magnificat of 1932 and the Fantasia 
on Christmas Carols, one of the lesser works in this group. 
The Magnificat was originally scored for strings, contralto, 
women’s chorus, and solo flute, but it is also available in an 
edition arranged for piano, solo flute, and women’s chorus. 
The Fantasia could be sung by church choirs for special 
Christmas programs not connected with a worship service. 
It can be accompanied by string orchestra and organ, by 
organ alone, or by piano and violoncello. 

Others, such as the Song of Thanksgiving, the Bene- 
dicite, and the Sancta Civitas, have been rescored for 
smaller instrumental groups or reduced to an organ ac- 
companiment, but even in these versions they exceed the 
resources of a small church choir. Further, because the 
orchestral part was conceived as an integral part of these 

(Continued on page 20) 
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compositions, they suffer from such reductions, which tend 
to relegate the orchestral score to the status of mere ac- 
companiment. 

With the exception of the Mass in G minor and the O 
Vos Omnes, the more liturgical works do not meet the same 
standards of excellence attained in any of the other three 
categories. Fortunately, perhaps, these works also have the 
most limited range of usefulness since they were written 
primarily for the Anglican service and are therefore not 
too likely to be often needed in so-called non-liturgical 
churches or in churches of a different liturgical tradition. 


Because Anglicans regularly use the Morning and Even- 
ing services—the equivalent of Matins and Vespers—in ad- 
dition to the Communion service, their composers have 
stressed settings of the canticles (The canticles include the 
Te Deum, the Benedictus, and the Nunc Dimittis.). In 
addition to three complete services, Vaughan Williams 
wrote a Te Deum and Benedictus, a Magnificat and Nunc 
Dimittis, and two separate Te Deum settings. 


Musically, the liturgical works tend on the whole to be 
quite singable and to “sound” well, for Vaughan Williams 
had a gifted choral technique. Nevertheless, his inability 
to solve the problems posed by the canticles at times causes 
some of these works to suffer. The main difficulty facing 
a composer attempting to set the canticles is their length 
and the need to maintain musical interest throughout. 

Vaughan Williams only compounded this problem with 
another when he restricted himself still further by includ- 
ing the congregation as part of the choral unit, thereby 
limiting the vocal range to that of congregational singing. 
Unfortunately, he was unable to overcome or transcend 
these difficulties by finding additional creative resources in 
these limitations themselves. Instead, they were and re- 
mained for him only drawbacks. The Morning Service in 
D minor, the Evening Service in D minor, and the Com- 
muzzion Service—his only three complete settings of the 
Anglican services—all give evidence of his failure to solve 
this problem. 


Vaughan Williams’ Mass in D minor is, as we have said, 
an excellent work and could be used in Roman Catholic 


and Lutheran churches as well as Episcopal. Scored for 
double chorus and soli, it is too difficult for a small church 
choir, however. The shorter O Vos Omnes is stylistically 
similar to this Mass and is based on the gradual for Good 
Friday. The best simple setting and one that could be 
used by a small church choir is the Te Deum and Bene- 
dictus written in 1954. Its simple unison setting is charac- 
teristic of many of Vaughan Williams’ later, more lean- 
textured works. 

The smaller works are primarily of a festival nature. 
Many of these are within the musical range of the small 
church choir; and, happily, they are also among the best 
of Vaughan Williams’ works for the church. They sound 
best when performed by large choirs, however; and for this 
reason, they make ideal works for combined choir pro- 
grams and for festival services. 

Of all Vaughan Williams’ church music—with the possible 
exception of individual hymn tunes—this category is the 
one that has the widest range of performance possibilities. 
Significantly enough, he wrote only one anthem, and pre- 
ferred the motet instead. Whether the difference between 
the two is merely verbai or actually formal, it is difficult 
to say at times. He also wrote very little seasonal ma- 
terial, and I was able to find record of his having written 
only one setting for the propers, the larger and more dif- 
ficult O Vos Omnes mentioned above. 

Among the better works in this group are several that 
fall within the tradition of English cathedral music. These 
include All Hail the Power; The Old Hundredth Psalm 
Tune (“All People That on Earth Do Dwell”); and At the 
Name of Jesus, a work that is based on the various set- 
tings of “King’s Weston.” Lord, Thou Hast Been Our 
Refuge—a motet for chorus, semi-chorus, and orchestra 
(or organ)—is an interesting treatment of the 90th Psalm 
in combination with the hymn, “O God, Our Help in Ages 
Past.” 
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From the simpler music of Vaughan Williams’ later years 
come O Taste and See, written for the coronation of Queen 
Elizabeth II, and The Souls of the Righteous. Both are 
easy a cappella settings. 


The choral conductor looking for simple unison settings 
for Christmas carols might also be interested in the 
Twelve Traditional Carols of Herefordshire, edited and ar- 
ranged by E. M. Leather and Vaughan Williams, and in the 
pe Traditional Carols, arranged by Vaughan Williams 
alone. 


When compared with many composers of the past, Raiph 
Vaughan Williams cannot be said to have written a large 
number of works for the church. Indeed, his sacred music 
represents only a very small percentage of his total out- 
put, which included—among other things—nine symphonies 
and other orchestral pieces, songs, operas, and secular 
choral works. 


His music is, however, popular with choirs and congrega- 
tions alike. Conservative in the sense of having been 
strongly influenced by 19th-century techniques, the sacred 
music of Ralph Vaughan Williams represents a resource 
for the contemporary choir director who is looking for 
material for the Sunday service and for works that will 
help the congregation make the transition from more 
familiar 19th century sounds to the use of contemporary 
techniques in church music. 


Key to the Hymnals 

C.W.: Christian Worship (Baptist) 

E.H.: English Hymnal (Anglican) 

H.E.: The Hymnal 1940 (Episcopal) 

H.P.: The Hymnal (Presbyterian) 

H.U.: The Hymnary (United Church of Canada) 

M.H.: The Methodist Hymnal 

O.B.C.: Oxford Book of Carols 

P.H.: The Pilgrim Hymnal (Congregational) 

S.B.H.: Service Book and Hymnal (Lutheran) 

S.P.: Songs of Praise 

Hymn tunes ged or c d by Ralph Vaughan Williams 

Abinger (“I vow to thee, my country”). S.P. 

Blake’s Cradle Song. O.B.C. 

Capel (arrangement). H.E. 

Christe Sanctorum (arrangement). 

Cradle Song (arrangement). H.E. 

Cumnor (“Servants of God, or sons’). S.P. 

Danby (arrangement). P.H. 

Down Ampney (“Come down O love Divine’). 
P.H., S.B.H. 

Famous Men (canticle) (“Let us now praise famous men”). 
S.P. 

Forest Green (arrangement). C.W., H.E., P.H. 

The Golden Carol. O.B.C. 

Gosterwood (arrangement) C.W. 

Guildford (“England arise! The long, long night is over’) 
S.P. 

Herongate (arrangement). C.W. 

King’s Lynn (arrangement). H.E., S.B.H. 

King’s Weston (“At the name of Jesus”). 
P.H. 

Kingsfold (arrangement). H.E., P.H. 

Magda (“Saviour, again to Thy dear name”). H.E., E.H. 

Mantegna (“Into the woods my master went”). S.P. 

Marathon (“Servants of the great adventure”). S.P. 

Monks Gate (arrangement). H.E. 

Oakley (“The night is eome like to the day’). S.P. 

Randolph (“God be with you till we meet again”). P.H., E.H. 

Resonet in Laudibus (arrangement). H.E., S.B.H. 

Salve Festa Dies (“Hail thee, festival day”) H.E., E.H. 

Sine Nomine (“For all the saints”). C.W., E.H., H.E., H.P., 
H.U., M.H., P.H., S.B.H. 

Snow in the Street. O.B.C. 

White Gates (“Fierce rages the tempest o’er the deep”). E.H. 

Wither’s Rocking Hymn. O.B.C. 

Recommended material for Church Choirs 

Te Deum and Benedictus. Oxford, 1954. Unison voices for 
mixed voices with keyboard accompaniment. 

O Taste and See. Oxford, 1953. A cappella motet for SATB 
choir. 

The Souls of the Righteous. Oxford, 1947. Motet for treble, 
tenor, and baritone soli with SATB a cappella choir. 

Lord, Thou Hast Been Our Refuge. Curwen (Schirmer), 1921. 
A motet for chorus, semi-chorus, and organ which requires 
more than the average number of singers. Two choirs may 
be combined if the regular church choir is not large enough. 
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At the Name of Jesus. Oxford, 1927. Varied settings on the GRAY-NOVELLO 
tune of King’s Weston. The children’s choir may be com- | 
bined with the regular church choir for this work. | 

The Old Hundredth Psalm Tune. Oxford, 1953. A setting of 
“All People That on Earth Do Dwell,” arranged for choir, | 
congregation and organ. 

All Hail the Power. Oxford, 1938. A festival setting of the 
tune, “Mile’s Lane,” arranged for congregation, SATB choir, = 
orchestra, and/or organ. It is especially good for use at | Fantasia on Come, 

Sate aves, | Come Ye Saints” —_ Cyril Jenkins .75 

Eight Traditional English Carols. Stainer and Bell (Galaxy), | Sj ia “O Si 
1919. Accompanied unison settings and a cappella SATB infonia 6, ; 
settings. They are excellent settings to introduce the choir Unto The Lord” Paul Sifler wo 
to modal melodies. | Prelude and 

Twelve Traditional Carols from Herefordshire. Stainer and : 1.25 
Bell (Galaxy), no date. Accompanied unison settings and Trumpetings Myron Roberts a 
alternate a cappella SATB settings. _ Plainsong Prelude A. Maekelberghe 75 

Wedding Day Everett Titcomb 75 


Morning Song Cyril Jenkins 





The following are now available separately 
from the Modern Anthology, edited by David 


COMMISSION AN ANTHEM | McK. Williams. 


Do you need an anthem or other music for a special Fete Jean Langlais 1.50 
occasion? Send particulars and let me quote a price. Legende Flor Peeters 70 
Commissions include — C lati ASaik Csi =5 

Pittsburgh Public and Catholic Schools; Western Penna. contemplation ny : 
A.G.O.; Dakota Wesleyan University; Carroll College; Pitts- | Prelude on“Malabar’ Leo Sowerby of a 
burgh Bi-Centennial Program. | Canzona Eric Thiman 75 
Reviews Reaui E Ti b 75 

‘distinguished and beautiful music" equeems verett 1itcom vad 


Virgil Thomson, N. Y. Herald Tribune 
‘Beautifully clear . . . highly original’ 


venara ai =Esarns conn roxweos | | THE H.W. GRAY CO., Inc. 


Harold Branch, Pittsburgh Catholic 
“almost insoluble problem . . . beautifuly solved" Agents for NoveELLo & Co., LTD. 


Granville-Hicks, Musical America 
159 East 48th St. New York 17, N. Y. 
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BEHOLD A HELPLESS, TENDER BABE (satb) WEDNESDAY THROUGH FRIDAY 
an original carol of tenderness and beauty 


Frederick Silver DECEMBER 27-29, 1961 


A CANTICLE OF CAROLS (ssa, unacc., 35¢) 


featuring Carol of the Birds and other favorites RICHARD PURVIS 


Trude Rittman playing in the new Cathedral of Mary Our Queen 


CHRISTMAS CHILD (2 pt-ssa-ttbb-sab-satb) 
arranged by Ralph vedi, Pete8 “Jema re Douce" THOMAS DUNN 


M. Monnot conducting a concert of music for organ and orchestra 


CRECHE LULLABY (2 pt-ssa-satb) ' REGISTER NOW 


a simple, peaceful song for the Holiday season 
Charles Smith 

Registration: $15.00 (Banquet $5.00 extra) 

DREAMERS BEFORE THE DAWN (Satb) 


a majestic treatment of the Lords' advent - Pave e? a 
Willard Straight rs. stanley Vemoss 


823 Winans Way, Baltimore 29, Maryland 


examination copies available to choir directors ete! Reservations: 


Sheraton-Belvedere Hotel 
Charles and Chase Streets, Baltimore 2, Maryland 


(Conclave Headquarters) 


CHAPPELL & CO., INC. 
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Essays for the ee 


ARTHUR R. WILLIS, JR. 


These words are written to 
help the inexperienced church organist pass through his 
awkward period as a novice with the greatest dispatch. 
His greatest obstacle is not the technique required to 
handle the organ, for a relatively small amount of tech- 
nique will suffice at first. The greater problem is what to 
play and how to play it. 

There is a small matter to be resolved right at the be- 
ginning. Why do we use music in church? Is it to enter- 
tain the congregation? Is it to contribute to a churchly 
atmosphere? Is it a direct offering to God, like prayer? 


If the organist decides that his voluntaries should not 
be especially entertaining to the congregation, he has 
discovered only a half truth. What he plays must at least 
not be displeasing to the congregation or he might lose 
his position. This automatically rules out a preponderance 
of music that is beyond the ken of the congregation, or 
completely foreign to their culture. 


In plain words this means a minimum of Langlais, for 
instance, in a small non-liturgical church, no Negro spirit- 
uals (as such) for Anglican churches, and no secular 
tunes for Roman Catholic parishes. Aside from these re- 
strictions, the problem boils down to one of good taste. 
The young organist may not have developed very good 
taste as yet; hence these ‘essays. 

This at once rules out ditties of the theater organ 
school. As an artist, he is a mystic, as a religious artist 
he is a religious mystic, hence his music will not only be 
artistic for its own sake, but will also reflect the trans- 
cendant sentiments for which his church stands. Again 
we have eliminated another great body of music which, 
though artistically worthy, has as its raison d’étre en- 
tertainment. 

The music of the Church is a projection of the spiritual 
ideals of aspirations of the Church, and like prayers, 
should be directed to God. That is all that is necessary. 
The effect on the congregation will perforce be consonant 
with the noble aims of the Church. 


Music is a form of Art, and as the church organist is 
an unfolding artist, his contributions to Divine Service 
must be on an ever-ascending plane of artistic value. 


Organ music need not be difficult of execution to be 
worthy. The following work is easy to dominate, is a 
worthy vehicle for the organist’s personal contribution 
to the spirituality of a service. 


Liebster Jesu, Bach (Peters, Bk. V, No. 36). This is an 
exquisite German chorale, to be played on soft stops, 
slowly and deliberately, savoring every harmonic progres- 
sion and praising God for having led Father Bach to 
write such music. If you have not studied Bach under 
a good organist, here are a few suggestions. 


Play the simple choral at the bottom of the page on 
your soft strings, adding if you like the stopped diapason 
for the last five measures. If your tremulant is gentle, 
it can be used. All changes must be absolutely legato, 
BUT, repeated notes are to be halved in ywalue with rest 
of the same value separating them. This is extremely im- 
portant and its practice will mark you as one of the 
“initiated.” 

The hold marks (tenuti) in German chorales do not 
indicate any lengthening of the value of the note, so go 
right along as though they were not there. Going back 
to the top of the piece, play its enriched version with a 
little fuller registration, using pedal for the bass line. 
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If you are a one-legged organist, of course you cannot do 
this correctly, so will just have to continue with your 
hands. Should you assay to bump an occasional note with 
your left foot, especially if you bump in the wrong octave, 
the restless spirit of the Great Master will streak to your 
organ bench like a banshee and turn your hymn book up- 
side down. 


Referring again to the “tenuti,” they merely mark the 
ends of lines, but if you will ritard as you approach a 
tenuto, you will add a richness to the cadence which it 
otherwise would not have. The danger here is in the 
overdoing of a ritard—keep it subtle! 


There is a thick volume of about fifty pieces by Alex- 
andre Guilmant, one-time organist of La Trinité, Paris. 
It is called The Practical Organist. While all the pieces 
are not masterworks, the book provides the neophyte 
organist with a large body of music which is worthy, yet 
easy to learn. Pedal parts are generally simple. Even a 
one-legged organist can handle many of them. Apropos 
of that phenomenon which is a hangover from the days of 
the Mighty Wurlitzer, if you are in that unfortunate one- 
legged category, you must make up your mind to get 
out of it. 


Pedaling with one leg is like milking a cow with one 
hand. The flow is interrupted! While it may be satis- 
factory for pop music and gospel songs, it falls down 
badly in most legitimate organ music where a good clean 
bass line is required. If you are unable to get instruction 
from a good organist, buy a book of pedal exercises and 
work things out for yourself. 
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Editorially Yours 


ARE People No Damned Good? 


William Steig’s cartoon of a 
dour-faced individual seated sqwunched inside a box, cap- 
tioned “People Are No Damned Good” rings a familiar 
bell. The thought is one apparently uppermost in the 
minds of all too many recital and service organists. 


At least one recitalist we know of has been quoted as 
saying “to hell with the public.” Maybe so, but who pays 
the bills? Regrettably, we contend, far too many recitals 
are designed almost solely for the “snob appeal” of other 
organists who may just possibly be in the audience. 


Our continuing argument against programing which is 
entirely in musical orbit simply does not preclude the in- 
clusion of music which the poor slobs, who helped pay 
the tab to bring in an allegedly distinguished “visiting 
fireman,” can listen to with pleasure and recognition. 


Recently, while sitting with a friend during a crash- 
ingly dull organ recital, we momentarily relieved our bore- 
dom by whispered discussion of music for recitals which 
was light-hearted, gay, carefree, yet of intrinsic worth. 
Between us we assembled a goodly-sized list. 


If this activity augured a certain discourtesy to the 
performer, it was his own fault for being so boring in music 
choices and his way of playing them. Bored audiences 
are not attentive audiences. 


Our heading for this month’s remarks refers actually to 
that particular segment of most audiences at just about any 
organ recital: the musically untrained, who attend basical- 
ly to be soul-satisfied through an auditory experience. If 
this experience is somewhat emotionaly based, is this neces- 


sarily evil? Must this segment of the public (a mighty 
important one it is, in more than one respect) be castigated, 
be looked down upon from self-imposed Olympian heights, 
be thought of as “no damned good”—merely by the acci- 
dent of not having been exposed to the sometimes advan- 
tages of an intensive and extensive musical education? We 
think not. 


That which is true of recitals is also true of music in 
worship. There is a wealth of sacred organ and choral liter- 
ature, of stature and worth, which yet has in it the ele- 
ments that are immediately communicable to worshipers 
who do not happen to be conservatory graduates. 


We are eager to go along with the premise concerning 
the constant raising of musical standards. In the church 
this often times results in achieving a giant step up to mon- 
umental mediocrity. In the recital area a too-insistent en- 
deavor in the same direction, when not intelligently and 
constantly checked, sometimes flops over into the arid cli- 
mate of withered ivory-towered mentalism (and we do 
not mean intellectualism, by any standard). 


As this department has before stated, one basic element 
must never be neglected nor spurned: compassion. An- 
other should be added: a sense of humor. We think any 
service or recital musician who has retained a recogniz- 
able amount of both compassion and humor (about himself 
and his music, that is) will be the most likely to succeed 
in his endeavors, especially in the minds of all those alleged- 
ly no-damned-good-people who are largely responsible, for 
one reason or another, for the continued existence of re- 
citals, in some instances, of music in and for the church. 
Think it over. 





You Tithe This 


“Science Ends Organ Pipes”— 
“Musicians Freed from Instruments in Walls’—‘“pipe or- 
gans are being built without a single pipe”’— 


You know, if it weren’t for people, news story headlines 
and quotes like the above could be laughed off by organists 
and organ builders alike. But people make up church- 
building committees, music committees, general laity. And 
people are quite inclined to believe what they see in print. 
That this belief is usually blind, is taken at face value 
without the slightest impulse toward using one’s brain 
power, poses a powerfully dangerous situation. 


In an article to be published in a forthcoming issue of 
this magazine, one of TAO’s articulate staff writers alludes 
to the device to which the above quotes refer—we think 
you may be entertained by his remarks. 


In the meantime, however, the time has past when such 
news articles can be sluffed off. The time has arrived 
when scrutiny is required. Just what does this device 
do, which is so newsworthy it commands a by-lined article 
published by one of the major national news wire services, 
for use in newspapers which subscribe? 


It seems that a French physicist by the name of Dr. 
NOVEMBER, 196] 


Jean Dereux photographs sound waves as they come from 
pipe mouths, pipe by pipe. Waves are engraved on copper 
plates which are mounted in the ends of a sort of tube 
which becomes a generator since it has a scanner that turns 
at a determined, fixed speed. This generates electric 
current which in turn becomes an electro-magnetic repro- 
duction of notes scanned. 

No electronics are involved in this particular process—-it 
is electro-mechanical. Current is amplified electronically 
and fed into speakers. The usual claims are made that 
this device, now on the market, “sounds like the real 
thing.” The twelve tubular generators for each chro- 
matic octave store the “characteristic tones of the pipe 
organ.” 

Numerous questions come to our mind: Just what is a 
“characteristic tone” of an organ? Who determines this? 
Were the pipes used for this purpose from a provably good 
organ, in the first place? Does this device take into full 
account any acoustic factors? These will do for a start. 

While we would scarcely wish to make a blanket asser- 
tion that we suspect scientists (like some organ tuners we 
know) may well have tin ears, we do wonder. Unless a 
physicist delving into an area like this is as much artist- 
musician as he is scientist, it seems likely he will be far 
less concerned wth musical results than with the satis- 
faction of sicentific criteria. 

We are all for the advancement of science; we are 
curious (slightly) to hear some of the results of current 
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experimentation in the area of electronically-composed 
music. But we get into rather a snit when news writers 
latch onto a discovery of sorts and calmly proceed to foist 
articles on an unsuspecting and admittedly gullible public— 
articles which can be used, in total or in part, at the whim 
of a local news editor. 


Herein lies one of the dangers of information disseminat- 
ed by many newspapers. There is nothing which requires 
an editor to publish in full (or at all) material received 
on news wire services. The resulting emasculation is 
frequently frightening to behold. This type of thing is 
used by papers to fill up space, nothing more, usually. 
All this we know, from having glanced through a large 
number of news articles on this device (most by the same 
writer, incidentally), which have reached our desk, no two 
of which are alike, precisely, in length or in use of content. 

But let’s get back to a basic or two. Take the term 
“pipeless pipe organ.” To us, it is or it isn’t; otherwise 
the term is a stupidly meaningless contradiction. As noted 
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“characteristic tones” poses several questions; 
is one news writer’s opinion, 


above, 
“Sounds like the real thing” 
nothing more. 


Let us quote one paragraph from one of these news 
articles. “This writer’s attention was first directed to the 
development by a proféssional pipe-organist who had been 
permitted to play a prototype model—and had wept for joy 
as he played because his ears could not detect any differ- 
ence between its tones and those of his home base pipe 
organ.” 

The first and most obvious question which comes to 
mind here is: who was this organist? Had he tin ears, or 
is this device that good? TAO intends to find out, has 
already started the ball rolling. Any intelligent person 
knows that “progress will be served,’”’ no matter whether, 
in some instances, this means the utter destruction of his- 
torical fact, tradition or anything else. It is purely up to 
us—each of us—to secure that indisputable proof which 
makes acceptance possible. 


What do you think? 
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SCHANTZ ORGAN COMPANY 


MEMBER—ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 


Orrville, Ohio 


Specifications of the Schantz Organ in Recital Hall, Kent State University, Kent, Ohio 


GREAT (Exposed) CHOIR-POSITIVE (encl.) 
Pitch Stop Pipes Pitch Stop 


16' Quintadena 8' 
8' Principal ; 
* Bourdon 
Gemshorn 
Octave 
‘ Spitzfléte 
2-2/3' Twelfth 
2' Fifteenth 
111 =Fourniture 


Nason Flute 
Dulciana 
Unda Maris T.C. 
Gemshorn 
Koppel Flute 
Nasard 
Principal 
Tierce 
Cymbale 
Cromorne 
Tremulant 


SWELL (enclosed) 


Pitch Stop Pipes PEDAL 
Chimney Flute 73 
Salicional 73 
Voix Celeste T.C. 61 16' 
Geigenprinzipal él 16' 
Flute Traverso él 16' 
Plein Jeu 183 
Dulzian 73 
Trompette 73 
Rohrschalmei 73 
Tremulant 


Pitch Stop 


Principal 32 
Bourdon 32 
Rohrbordun 12 
Octave 32 
Rohrfléte (Swell) 
Quintaton (Great) 
Choralbass 12 
Rauchquinte 64 
Posaune 32 
Dulzian 12 
Trompete 12 
Rohrschalmei 


MUrray 2-6866 








24 


THE AMERICAN ORGANIST 





Stoplists 


SCHLICKER ORGAN CO., INC. 

Buffalo, New York 

MORRISON CHAPEL 

Covenant Presbyterian Church 

Charlotte, North Carolina 

Dedications: May 8 and 21 

Recitalists: William MacGowan—May 8 
Dr. and Mrs. Richard Peek May 21 
All manual ranks 58 pipes, pedal ranks 

32 pipes, unless otherwise noted. 

GREAT (unenclosed) 

Principal, 8 ft. 

Rohrfloete, 8 ft. 

Octave, 4 ft. 

Spitzfloete, 4 ft. 

Hohlfloete, 2 ft. 


Mixture, 4-5r, | 1/3 ft. 
SWELL (enclosed) 


Gedeckt, 8 ft. 

Salicional, 8 ft. 
Rohrfloete, 4 ft. 

Principal, 2 ft. 

Terzian, 2r, | 3/5 ft. 
Scharf-Cymbel, 3r, 2/3 ft. 
Trompette, 8 ft. 

Tremolo 


PEDAL 


Subbass, 16 ft. 

Principal, 8 ft. 

(Gedeckt, 8 ft.) 

Rauschpeife, 2r, 2 #t. 

Fagott, 16 ft. 

Schalmei, 4 ft. 

Couplers 3: GP. SP. SG. 

Combons 13: G-3, S-3. Pd-3. General-4. 

Cancels |: General. 

Rectifier: General Electric. 

Blower: Kinetic. 

The following information was. furnished TAO 

by Dr. Peek. ‘ 

WILLIAM MacGOWAN 


Piéce Solonelle 

Musical Clocks 

Sonata No. 2 

Trio Sonata No. 4 

Vom Himmel hoch 

Fantasy and Fugue in C minor 

Choral Fantasy on "Praise to the Lord” 
Karg-Elert 

Variations on the "Veni Creator" Duruflée 


DR. and MRS. RICHARD PEEK 


Families of Organ Tone 
Principals: Voluntary in C 
Flutes: March 
Ich ruf’ zu dir 
Reeds: Trumpet Tune 
Strings: Magnificat V 
Mrs. Peek 


Ibert 
Haydn 
Mendelsohn 
Bach 

Bach 

Bach 


Croft 
Haydn 
Bach 
Croft 
Dupré 


Periods of Organ Compositions 
Classic Period 
Partita sopra la Aria della Folia da 
Espagna Pasquini 
Prelude and Fugue in A minor Bach 
Romantic Period 
Choral in B minor 
Modern Period 
Schénster Herr Jesu Schroeder 
Hymne d'Action de Graces, "Te Deum" 
Langlais 


Franck 


Dr. Peek 

This organ is the first tracker-action 
instrument to be installed in Charlotte 
since 1890. The original organ was a 
tracker of 12 stops built in 1890 by 
William Johnson and Son of Massachu- 
setts, for the old St. Mark’s Lutheran 
Church. When the church was sold to 
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the Barringer Hotel Corporation, Mr. 
Maurence Barringer donated the organ 
to Covenant Church for their chapel. 

Some seven stops and much of the 
original mechanism, including the track- 
er manual action was retained by the 
Schlicker company in the rebuilding. 
However, the instrument is so complete- 
ly renovated and the tonal character 
so changed that it would be wrong to 
consider this any longer an old instru- 
ment. Rather, it is a new and distinc- 
tive organ utilizing some of the best fea- 
tures of a remarkable 19th century in- 
strument. The tone is very clear and 
bright yet never overpowering, has un- 
nicked pipework throughout, and electro- 
pneumatic action for the pedals. Wind 
pressure of the manuals is 2”, that of 
the pedal 2 3/8”. 

In regard to my personal reaction to 
this installation, I would like to say that 
I am most favorably impressed by it. 
From the light tracker manual touch 
which compares extremely well with any 
I have played in Europe to the mild un- 
forced and yet intense tone color of the 
ensemble itself, I find it an outstanding 
instrument. 

There is some chiff to the pipes, par- 
ticularly the 8 flutes, but it is not 
overdone. The principal chorus is very 
cohesive with no stops unduly prominent, 
and the effect of the organ pleno with 
the great mixture and pedal reeds is 
indeed a thrilling one. 

Individual sounds I would single out as 
particularly telling are the 8’ Trompette 
on the swell which has a very antique 
French flavor to it, and the swell Ter- 
zian which in combination with 8’ and 4 
flutes produces an interesting solo stop 
in effect not unlike that of the classical 
cornet. 

The acoustic of the chapel, which seats 
185 people, is reverberant. There is no 


deadening carpeting or curtains—the re- | 


verberation period is about two seconds. 





ORGAN by FRANK ROOSEVELT (successor | 
to HILBORNE L. ROOSEVELT) | 

No. 362, built in 1888 

Restored and re-installed, March 1960 

FRED H. MEUNIER ASSOCIATES 


FIRST METHODIST CHURCH 
Boulder, Colorado 


Rededication recitalist: John 
Organist: Rean E. Hogland 
GREAT (unenclosed) 

3 V4," wind pressure, 3° x II" double- 
fold reservoir (serves all manual divisions). 
All manual ranks 58 pipes, pedal ranks 30 

pipes, unless otherwise noted. 
Double Open Diapason, 16 #t. 
Open Diapason, 8 ft. 
(enclosed with Choir) 
Gemshorn, 8 ft. 
Vicla di Gamba, 8 ft. 
Doppel Fléte, 8 ft. 
Octave, 4 #t. 
Flute Harmonique, 4 #t. 
Octave Quint, 2 2/3 #t. 
Super Octave, 2 ft. 
Mixture, 3-4r (17-19-22), 196 
SWELL—3 1/4" pressure 
Bourdon, 16 ft. (Bass may be used separately 
by drawing lower part of split drawknob) 
Open Diapason, 8 ft. 
Stopped Diapason, 8 ft. 
Spitz Flote, 8 ft. 
Salicional, 8 ft. 
Octave, 4 ft. 
Hohi Fidte, 4 ft. 
Flageolot, 2 #t. 
Cornet, 34 (12 3/4t-15-17 3/4), 174 
Cornopean, 8 ft 
Tremulant 
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| By Reginald Gerig, !7 titles, 48 pages 


CHOIR—3 1/4" pressure 
Geigen Principal, 8 ft. 
Dolce, 8 ft. 
Concert Flute, 8 #t. 
Quintadena, 8 ft. 
Fugara, 4 #. 
Flute d'Amour, 4 #t. 
Piccolo Harmonique, 2 ft. 
Clarinet, 8 ft. 


Tremulant 


PEDAL (unenclosed) 
4 1/4" pressure, 6' x 10° double-fold reser- 
voir (also feeds manual reservoir). 
Open Diapason, 16 ft 
Bourdon, 16 ft. 
Quint, 10 2/3 ft. (fastened on the sides of 
corresponding 16° Open Diapason pipes) 
Violoncello, 8 ft 
Couplers 7: 
Gt.: $-8. C-8. 
Sw.: S-4. 
Ch.: S-8. 
Pd.: G-8. $-8. C-8. 
Combon pedals 8: GP-3. SP-3. CP-2. 
Ensembles |: Full organ pedal, draws all stops 
and couplers except tremulants, visibly, 
not reversible. 
Crescendi 2: GC. S. 
Roosevelt-Haskell pneumatic ventil windchests 
with tracker connection from keydesks to key 
and stop primary-valve actions. 


The following commentary was written for TAO 
by Norman Clark Lane, of eunier Associates. 


Roosevelt organ No. 382 was originally 
installed in Grace Methodist Episcopal 
Church, on the edge of Denver, Colo- 
rado’s downtown business area. As the 
church was engulfed by commerce, the 
congregation dwindled and finally the 
building was sold, to be torn down. The 
organ, although built by one of the 
country’s foremost 19th century build- 
ers, no doubt would have gone the same 
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way as the building had it not been for 
unusual and fortunate circumstance. 

First Methodist Church in Boulder 
(20 miles northeast of Denver) embark- 
ed on an extensive building program at 
almost the same time Grace Methodist, 
Denver, was to be torn down. The Boul- 
der church’s new building was to seat 
1100 persons; cost of the building being 
about all the congregation could finance, 
so little money was left for an organ. 

The church's old Hope-Jones E:ectric 
organ (11 ranks, built in 1980) would 
have been painfully inadequate in the 
new building, yet a new organ was far 
beyond budget limitations. So to move 
and restore the 39-rank Roosevelt track- 
er-action organ from Denver, at a cost of 
slightly over $10,000, seemed a work- 
able solution. On completion of the pro- 
ject, this solution was found not only 
workable but highly successful. 

In order to put the organ in suitable 
condition for service use, it has been 
largely restored: an electric blower has 
been added to replace the original water- 
powered pumping engine. Instead of the 
original Victorian-style church, the or- 
gan now stands in a building of striking 
contemporary architecture, completely 
hidden (including the attached keydesk) 
from the view of the congregation, by a 
semi-transparent, red plastic fabric and 
dark oak grille. 

The tonal plan of the organ is plainly 
Victorian and by classic standards has 
many obvious deficiencies (especially the 
lack of any pedal chorus). However, the 
craftmanship of the pipemaking and the 
beautiful precision of the voicing lift the 
instrument above the limitations of its 
tonal structure. 

Organ tone is generally vigorous and 
colorful. Diapasons are big and fairly 
bright (flutes are mellow but with dis- 
tinctive character, strings are reticent, 


| and chorus reeds broad but with a “rip” 


to the tone. While there are no articu- 
lation sounds in the pipe-speech, the or- 
gan is precise and clean. Many works 


| of contrapuntal nature actually may be 
| more clearly presented on this organ 


than on many new instruments which 
confuse the ear with undue pipe-speech 
noises. 





GRESS-MILES ORGAN COMPANY 
Pennington, New Jersey 
ST. STEPHEN'S EPISCOPAL CHURCH 
Woodlawn, New Jersey 
Dedicated: February 26, 1961 
Recitalist: Robert Owen 
All manual ranks 56 pipes, pedal ranks 
30 pipes unless otherwise noted. 
OBERWERK (Manual |) 
Rohrfloete, 8' 
Dolce, 8" 
Principal, 4' 
Spitzfloete, 2' 
Mixture, |', 3-4r, 212 
BRUSTWERK (Manual I!) 
Lieblich Gedeckt, 8° 
Spillfloete,4 
Principal, 2' 
Nasat, | 1/3' 
Zimbel, 1/6', 2r, 112 
Krummhorn, 8' 
Tremulant 
PEDAL 
Gedecktbass, 16° 
Rohrdegeckt, 8’, 12 
Rohrfloete, 8', 12 
Rohrpfeife, 4°, 12 
Sordun, 16, 54 
Sordun, 8' 
Sordun, 4 


THE AMERICAN ORGANIST 





Couplers: Generals-5. 

Cancel: General. 

Zimbelstern, 3 bells, reversible. 
English 8-cut ivory keys. 

Solid walnut case, with laminated walnut 
panels. Manual | principal, 95% tin, dis- 
played. Front rank of Brustwerk is the 
krummhorn, which has copper resonators. 
Overall dimensions: 13' high, 7' wide (upper 
level), 5' wide (lower level), depth of lower 
level, not including pedal board, about 
+ ir. 

Pipework: 55% tin spotted metal, except 
—case pipes, 95% burnisted tin; krummhorn 
resonators, copper; basses below 4' C, soft 
electrolytic zinc. 


Article below, by G. Edgar Gress, was written 
originally for the Episcopal Diocese of New York 
monthly magazine, to explain problems involved 
in planning this organ, and how it came to be 
designed as it is. 

Builders state this is a good demonstration of 
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how effective a small organ can be if it does 
not try to do too much. It is well adapted to 
the sort of use for this ish, where the services 
are strictly liturgical an laborate choral accom- 
paniments are not required. 

What the organ lacks in flexibility it makes up 
in tonal color and liveliness. Anyone with linger- 
ing doubts there are tonal advantages to properly 
designed casework should visit and play this 
organ and see for himself, say the builders. Mr. 
Gress‘ commentary follows. 


One of the most interesting instru- 
ments we have been privileged to de- 
sign and build was completed last fall 
in St. Stephen’s Church. For many 
years the vestry of this parish has 
realized that their organ was far from 
adequate. Installed when the church 
was built back at the turn of the cen- 
tury, it was an antique reed organ not 
unlike an expanded version of the par- 
lor melodeons popular at that time. 

An organ fund was established and 


KENMORE METHODIST CHURCH 
Buffalo, N. Y. 


Dr. Franklin M. Zentz, Minister 
Donald Ingram, Choirmaster 





kept growing gradually over a number 
of years, but the cost of an adequate 
pipe organ and of the additional space 
needed to house it if built in a con- 
ventional organ chamber seemed to keep 
just out of reach. 

When we were called in, it appeared 
to us that if a pipe organ were to be 
installed at all, the only way to locate 
it successfully would be at one side of 
the chancel, together with the choir, as 
the former reed organ had been placed 
Floor area was severely limited, but for- 
tunately there was a fair amount of 
height available. 

Inquiry into the musical require- 
ments the new organ would have to ful- 
fill, together with these considerations 
of space and placement and the avail- 
able budget, convinced us that only one 
type of design would be suitable: that 
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traditionally used by organ builders for 
centuries, in which the player sits facing 
his instrument with the pipes arranged 
in separate sections one over the other. 

A complete proposal was drawn up 
and submitted, including drawings 
showing what a handsome addition to the 
church interior such an_ instrument 
might be, and we were pleased to re- 
ceive the vestry’s commission to build. 
Construction and installation took al- 
most eight months, during which some 
difficult egnineering problems had to be 
solved to fit the pipes in the available 
space and still leave sufficient access for 
tuning and maintenance. 

When one realizes that there are al- 
most a thousand pipes, ranging in size 
from nine feet tall to that of a soda 
straw, one has a fair idea of what was 
required. Without the use of many of 
the latest techniques in organ building, 
the instrument could not have been built 
at all. 


Finally the day came when the organ 
was set up in the church and the regula- 
tion of the tone could begin. Immediate- 
ly it was evident that the tone would 
carry well in the room, and even seated 
in the last row the listener could hear 
the various organ colors with unusual 
clarity. The contrast between the main 
division of pipes at the top and the 
smaller section beneath is especially ef- 
fective. 

With its enclosing doors closed, this 
lower section furnishes a precise, yet 
quiet acompaniment to singing or chant- 
ing in the chancel, while the upper di- 
vision, of stronger tone, is more suited to 
congregational use. In solo playing, of 
course, particularly in the performance 
of the great contrapuntal works which 
are the foundation of the serious organ- 
ist’s repertoire, the organ is effective out 
of all proportion to its size because of 
the clarity with which complicated musi- 
cal lines are projected. Those who heard 
Mr. Robert Owen, the organist of Christ 
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Church, Bronxville, New York, play the 
opening recital (see below) February 
26, 1961 will be able to vouch for this 
statement. 

One of the few instruments of com- 
pletely traditional case design to be 
found in an American church, this new 
organ has been ‘one of our most interest- 
ing and successful. It will, we trust, 
provide inspiring church music for this 
parish through the years. 


ROBERT OWEN 
Suite de Deuxiéme Ton 
Three Chorale Preludes 
My heart is filled with longing 
O blessed Jesu 
Behold, a Rose is blooming 
Elegie Michael Webster 
(first performance) 
Noél in G 


Now comes the heathen's Saviour 
Toccata in F 


Clérambault 


Brahms 


Daquin 
Bach 
Bach 





In Our Opinion... 


TAO staff writers report their evalu- 
ations on the performance scene, on 
books, on organ and choral music, and 
on recordings. 


RECITALS 
AND 
CONCERTS 


E. POWER BIGGS, assisted by Louis Speyer, 
oboe and English horn; Methuen (Mass.) iem- 
orial Music Hall, September 22. 


Concerto in A minor 

Sonata for Oboe, with Organ 

Nocturne for Oboe with Organ 
Pastoral in E Major 

Piéce Héroique ’ 
Prelude on the Ave Verum, for English 

Horn and Organ ozart 
Partita for English Horn and Organ Koetsier 
Finale Sieniibaay I) Vierne 

This splendid concert celebrated the 
15th anniversary of the incorporation of 
the Methuen Memorial Music Hall by 
a group of public-spirited citizens bent 
on preserving the great Boston Music 
Hall organ and making its voices avail- 
able to all music lovers. 

The hall was packed to welcome Mr. 
Biggs, who is on the advisory council of 
the Hall, and Louis Speyer, talented 
member of the Boston Symphony Or- 
chestra, and an enthusiastic audience 
was presented with a program whose 
content was unusual and interesting. 

Bach’s Vivaldi concerto came through 
sharp and clear, played with verve (pos- 
sibly too much verve in the third move- 
ment) on a well-selected registration. 
The Telemann sonata was simply beauti- 
ful, alternating meditative movements 
with brisk and sprightly allegros; the 
tempos were never hurried, and the 
organ registration was carefully chosen 
to be bright, light yet mellow, in good 
contrast to the oboe. 

There followed a most pleasing work, 
written in 1953 by the Swiss composer, 
Mile. Champion, moderate to soft in 
dynamic level, deliberate in tempo, 
with interesting modern modulations. 
Franck’s pastorale was enjoyable, par- 
ticularly in the registrational contrasts. 
The Heroic Piece, which ended the first 
half of the concert, was tremendously 
disappointing; astonishing phrasing, ex- 
treme variations in tempo, and certain 
inaccuracies lead one to think that the 
performer has played this, without a 
reworking of it, far too often for its 
own good. 

After intermission came a quiet and 
beautiful Mozart work for English horn 
and organ; this was followed by the 
triple-star offering of the evening, a 
partita written in 1955 by the Dutch 
composer, Jan Koetsier. The first move- 
ment, after an arresting organ opening, 
consisted of a quiet, very short adagio 


Vivaldi 
Telemann 
Champion 

Franck 
Franck 


for both instruments, and a lively yet 
delicate allegro, somewhat Hindemithian 
in character. Next came a hauntingly 
lovely larghetto, and a charming vivace 
demanding close cooperation on the part 
of the instrumentalists. 

The solo movement, brief, and firm 
in registration, was somewhat modula- 
tory in nature and led with low pedal 
notes into the final partita, an abso- 
lutely beautiful version of the chorale 
“How bright shines the Morningstar,” 
played simply by the English horn with 
a wonderful quiet moving succession of 
modern harmonies on the organ to sur- 
round, interpolate and merge with the 
chorale. It was a lovely group of com- 
positions beautifully played, and the 
audience brought the performers back 
three times before the concert could 
continue. The program ended with Mr. 
Biggs’ steady and brilliant playing of 
the Vierne. 

It was unfortunate that the appreci- 
ative audience was not content with 
the splendors of this program, and eli- 
cited from a generous organist three en- 
cores. Encores aside, this was a 
thoroughly enjoyable concert by two 
fine musicians, and fittingly celebrated 
the 15 active years which this organ 
and hall have had in their “reincarn- 
ation.” LORENE BANTA 

TAO calls readers’ attention to the future pub- 
lication of highly interesting and informative 
articles concerning this great and historic in- 
strument, to appear early in 1962. Editor 


CHORAL 
MUSIC 





Samuel Walter 


ABINGDON PRESS, 201 Eighth Ave. S., Nash- 
ville 3, Tenn. 

Sebos f. Powell: O NEWBORN CHILD, unac- 
comp. SATB, easy, 4 pages, 24¢. 

Simple, quiet, interesting harmonies, 
Fine, contemporary text—last lines are: 
“Yet only in Thee can lonely and lost 
mankind come to find his home the 
manger where, Lord, Thou art a 
stranger.” 

Westbrook, Frost and Davies: THREE CAROLS, 
unaccomp. SATB, easy, 3 pages, 20¢. 

Three different carols, two strophic, 
all very simply set. As above, texts 
try to make the Christmas story per- 
sonal. 

CANYON PRESS, 
Orange, N.J. 

Arr. Robert F. Glover: MARCH OF THE THREE 
KINGS—FUM, FUM, FUM, accomp. ST, easy, 
8 pages, 22¢. 


17 E. Kearney St., East 
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Two old carols in one piece: first is 
the wel-known tune from Bizet’s “L’Ar- 
lesienne Suite,” in two-part canon; 
second is a Spanish carol using castan- 
ets, Good for concerts, especially with 
a high school chorus, 


H. T. FITZSIMONS CO., INC., 615 N. LaSalle 


St., Chicago 10, I 
Thomas Matthews: I SING OF A MAIDEN, 
unaccomp. SATB, easy, 4 pages, 20¢. 

A lovely setting, chiefly in familiar 


style, of the 15th century poem. 


H. W. GRAY CO., INC., 159 East 48 St., New 
York 17, N. Y. 

Mary E. Caldwell: SWEET, HOLY CHILD, ac- 
comp. SATB and descant, easy, 9 pages, 30¢. 

A straightforward carol—men_ take 
the melody the second time, descant and 
elaborate accompaniment the last time. 
For carol services. 

W. Glen Darst: CHRIST IS BORN TODAY, ac- 
comp. SATB, easy, 6 pages, 25¢. 

An easy straightforward anthem for 
a worship or communion service. 
Godfrey Ridout: THE SHEPHERD’S WATCH, 
unaccomp. SATB and soprano solo, easy, 3 pages, 
20¢. 


ballad, is 
in a 


The text, a contemporary 
unusual. This will give contrast 
carol service. 

John Rodgers: ANNUNCIATION CAROL, un- 
accomp. SATB, easy, 4 pages, 20¢. 

The Annunciation obviously is not 
Christmas; however, this simple setting 
in traditional harmony can be used ef- 
fectively at the Service of Lessons and 
Carols, which generally includes the 
story of the Annunciation. 

Everett Titcomb: UNTO US A CHILD IS 

ORN, accomp. SATB with optional youth choir, 
12 pages, 30¢. 

An extended, “big” anthem, excellent 
for a Christmas Eve service. Two stan- 
zas of Adeste fidelis appear in the mid- 
dle, first in unison, second as unison 
and descant. 

Richard Henry Williams: A NEW CHRISTMAS 
CAROL, accomp. SATB with soprano solo or 
youth choir, easy, 4 pages, 20¢. 

Strophic, traditional—first verse for 
mixed choir; second, youth choir or 
solo; mixed choir at end. 


——_ paca INC., 1619 Broadway, New York 
19, N. Y. 

Edward T. Chapman: BALULALOW, unaccomp. 
SATB, moderately easy, 7x pages, 25¢. 

A lullaby with ahs and hms and in- 
teresting harmonies. 

Arthur C. Edwards: WITH VOICES AND 
BELLS, accomp. SA, easy, 14 pages, 40¢. 

A group of eight carols from Europe 
set in traditional harmony, The auto- 
harp and bells accompaniment will give 
variety to a carol service. 
WESTMINSTER PRESS, 
Philadelphia 7, Pa. 

Ed. W. Lawrence Curry: JUNIOR CHOIR AN- 
THEMS FOR ADVENT AND CHRISTMAS, 
accomp. unison and SA, easy, 28 pages, 50¢. 

Eleven pieces, four original, seven 
based on old melodies. Easy, tradition- 
al. 


Witherspoon Bidg., 


WILLIAMSON MUSIC, INC., 609 Fifth Ave., 
New York 7, N.Y. 

Frederick Silver, BEHOLD A HELPLESS 
TENDER BABE, accomp. SATB, moderately easy, 
8 pages, 25¢. 

Quite a lovely lullaby in rondo form: 
AABACA. Accompaniment is independ- 
ent, there are effective unaccompanied 
passages, and the whole is well written. 
There is a contemporary feeling without 
harsh dissonances. 


OLD MASTERS 
Handel-Whitford: AND THE GLORY OF THE 
LORD, and GLORY TO GOD (Boston Music) — 
easy arrangements from Messiah 
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Kuhnau: HOW BRIGHTLY SHINES THE MORN- 
ING STAR (Gray)—moderately easy, sectional 
cantata, SATB and solos 


OLD CAROL ARRANGEMENTS 

IN DULCI JUBILO (Canyon) 

Hokanson: BOHEMIAN CAROL (Canyon) 

Pasquet: THE SNOW LAY ON THE GROUND 
(Elkan-Vogel) 

Black: FOLLOWING THE STAR (FitzSimons) 

Black: A TIME FOR SINGING (Gray) 

Black: MASTERS IN THIS HALL (Gray) 

Black: NOW IS CHRISTMAS COME (Gray) 

Dickinson: SLEEP MY JESUS SLEEP (Gray) 

Erwin: JOSEPH'S DREAM (Gray) 

Rodgers: STILL, STILL (Gray) 

Talmadge: HEAVEN'S ALL-GLOKIOUS KING 
(Gray) 

Warner: SING WE NOEL (Gray) 

Kinsman: THE ANGEL GABRIEL (Scholin) 

Roff: WHY DO BELLS FOR CHRISTMAS RING? 
(Skidmore) 


Glover: 


OTHER MUSIC RECEIVED 

Graham: FROM THE EASTERN MOUNTAINS 
(Elkan-Vogel) 

Mueller: A SONG OF BETHLEHEM IC. Fischer) 

Mueller: HARK! WHAT MEAN THOSE HOLY 
VOICES (C. Fischer) 

Jacobsen: LULLABY FOR THE HOLY CHILD 
(Skidmore) 





NEW 
RECORDS 


Charles Van 


G 


ANDRE MARCHAL, “Organ Concert.” Holt- 
kamp organ in Crouse Auditorium, Syracuse Uni- 
versity. Westminster 12'° LP, XWN-18949, 
$4.98; stereo, $5.98. 
Office de l’Epiphanie 
Desseins eternels 
Toccata 
Impromptu 
La Vallée du Béhorléguy 
Deux Danses 4 Agni Vavishta Alain 
One of the two albums (see below) 
inaugurating the Syracuse Music Festi- 
val Series, this is not only the best do- 
mestic recording of André Marchal, it 
is also one of his finest programs. Al- 


Bronkhorst 


Tournemire 
Messiaen 
Barie 
Vierne 
Bonnal 


though Messiaen is the only one alive 
today, all six composers are French 
organists who wrote in the present cen- 
tury. 

Most interesting work to me is the 
Tournemire five-part Office for the 
Epiphany from “L’Orgue Mystique,” a 
very beautiful piece of liturgical music 
into which Marchal breathes life as ii 
it were his own soul, This one work is 
more than worth the record’s cost, 

Vierne and Barié will be familiar to 
most organists; the others probably 
not, but each is worthy of repeated 
hearings. Recording is almost miracu- 
lous in its realism and presence, certain- 
ly equal to anything I’ve heard and far 
superior to the majority of organ disks 
now available. 

ARTHUR POISTER, “Organ Concert.” Holt- 
kamp organ in Crouse Auditorium, Syracuse Uni- 
versity. Westminster 12'° LP, XWN-18950, 
$4.98; stereo, $5.98. 

Partita on “O Gott, du frommer Gott” 
telude and Fugue in Bach 
Allegro (Symphony 6) Widor 
Choral in B minor Franck 

This second album from the Syracuse 
Festival is, I believe, Poister’s first re- 
cording. Judging by the result I can't 
understand the long delay, especially 
when Poister has been at Syracuse 
since 1948 and has had a national repu- 
tation as organist-teacher since well 
before that. The present instrument 
dates from 1950 and so no organist 
could be more familiar with it than 
Poister. 

The program should please, if not 
completely satisfy, all organists, for it 
is played throughout with facility, in- 
sight and good taste. Album notes in- 
clude not only a full stoplist of the 
organ, but detailed registrations for 
both Bach works as well. Westminster 
has given Poister the same realistic 
recording as that of Vol. 1, making 
these two disks a treasure chest of or- 


Bach 


‘gan music seldom equalled. 


VERDI, “Requiem.” Fritz Reiner conducting 
Vienna Philharmonic, Society of Friends of Music 
Chorus, and soloists Leontyne Price, Rosalind 
Elias, Jussi Bioerling, Gorgio Tozzi. RCA-Victor 
album LD-6091, two 12’ LPs, $11.96; stereo, 

Despite some disagreement among 
critics regarding the musical signifi- 
cance of this music, this new recording 
can hardly fail to enhance the work's 
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LEONARD RAVER 


Leonard Raver, 
5.M.D., A.A.G.O. has 
been appointed 
Chapel Organist and 
Assistant Professor of 
Music at the Pennsyl- 
vania State University, 
University Park, Penn- 
sylvania. This appoint- 
ment follows one year 
as visiting prosessor at 
Bates College, Lewis- 
ton, Maine during the 
academic year 1960- 
SI. 

During the past summer Dr. Raver served 
on the faculties of the School of Sacred 
Music, Union Theological Seminary, New 
York; and at the Institute of Church Music 
at Colby College, Waterville, Maine. 

At Union he taught harpsichord, classic 
repertory and, jointly with Thomas B. Dunn, 
a seminar on ensemble music for the church. 
Three faculty harpsichord concerts during the 
six-week session included joint appearances 
with Lois Schaeffer, flutist; Max Polikoff, 
violinist; and a program of chamber music 
for obe, flute and strings featuring several 
first performances of works by Dutch and 
American composers. 

At Colby College he taught daily classes 
on choral music, hymnody and vocal tech- 
niques, and conducted the institute choir in 
@ program of anthems at the conclusion of 
the one-week session. Dr. Raver also played 
an organ recital on the three-manual Walcker 
organ in Lorimer Chapel. 

During two years as a Fulbright scholar in 
Amsterdam, Dr. Raver played more than thirty 
organ recitals and concerts of chamber music 
in The Netherlands, France and Germany. 





position. Recorded in June 1960, 
was the last recording of Swedish tenor 
Bjoerling, who died that year. As such 
it is a living memorial to his artistry, 
captured at its very peak. The other 
three soloists are young American-born 
singers, each a seasoned artist whether 
singing in ensemble or in solo. 

Released in  Victor’s deluxe Soria 
Series, the two disks come in a drawer- 
type, clothbound box which includes a 
20-page art book, printed by Skira in 
Switzerland and illustrated with full- 
color plates of Luca Signorelli’s “Last 
Judgment” frescoes from Italy’s Orvieto 
Cathedral. 

Full Latin text is given with English 
translation, plus an essay and notes on 


this - 


music by William Weaver, excerpts 
from Verdi’s correspondence, et al. 
Whatever your opinion of the music, 
one cannot deny Verdi's skillful and 
dramatic use of the musical forces in- 
volved; nor can one fail to appreciate 
the brilliant leadership from Fritz Rein- 
er in achieving such superb results for 
this once-only recording by a _ select 
group of musicians. 


SPECIAL REVIEW 


Just received are the following 12” 
LP classical recordings from KAPP 
RECORDS, none of which is organ or 
choral but all worthy of consideration 
for any balanced record library. I 
heartily recommend each for music pro- 
gramed, performing artistry, fidelity of 
sound, and perfection of record sur- 
faces. 


Record 9059: “Voice of the Strings,” Emanuel 
Vardi conducting strings of the Kapp Sinfonietta. 
Scherzo (Octet for Strings) Mendelssohn 
Variations on a Theme by Tschaikowsky Arensky 
Fantasia on “Greensleeves” Vaughan Williams 
Capriol Suite Warlock 
Adagio for Strings Barber 
ericana Vardi 
Record 9060: “The Virtuoso Violinist,”” David 
Nadien, with Boris Barere at the piano. 
Scherzo-Tarantelle, Op. 16 Wieniawski 
Hab ; Zap do; Caprice Basque; 
Introduction and Tarantelle 
Caprice 20 (arr. Kreisler); Moto 
erpetuo Paganini 
rgo Veracini 
Variations on a Theme by Corelli Tartini-Kreisler 
Praeludium and Allegro; Recitative and 
Scherzo Kreisler 
Regrets, Op. 40 Vieuxtemps 
Record 9061: “Piano Music of Debussy,” Vol. 
2; Daniel Ericourt. Includes Images, Estampes. 
rceuse Heroique, D’un cahier d’esquisses. (I 
you're a Debussy fan, this will really send you— 
to the nearest record store). 
Record 9062: “Trumpet Music,” Roger Voisin, 
with Kapp Sinfonietta conducted by Emanuel 
Vardi. 
Fanfares (Chiamatas 3 and 6) 
Symphony from “The Faery Queen” 
Sonata for Trumpet and Two String 
Orchestras Stradella 
Carousel Music (1686) Lully 
Fanfare—Sinfonia da Guerra Monteverdi 
Le Journal de Printemps—Suite No. 8 
J.K.F.Fischer 
Petzold 


ATKINSON 


CHARLOTTE WILLIAM 
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Sarasate 


Fantini 
Purcell 


Hora Decima—Sonata No. 30 
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RECITALS AND LECTURES IN THE WEST 





ROYAL D. JENNINGS 


Mr. Jennings, M.M., A.A.G.O., has been 
appointed Assistant Professor of Music at 
The School of the Ozarks, Point Lookout, Mis- 
souri. The school is on Lake Taneycomo 
near Branson, has a lovely gothic chapel and 
bell tower which houses a 96-bell carillon. 

Mr. Jennings received his Bachelor of 
Music degree from Southern Methodist Uni- 
versity and his Master of Music Degree from 
the University of Redlands. He has played 
recitals and has held church positions in 
various parts of the country, the last of which 
was as  organist-choirmaster in Central 
Christian Church, Wichita, Kansas. 

His organ study has been with John Mel- 
drum, Carl Amt, Joseph Hofrichter, the late 
Dora Poteet Barclay, and Dr. Leslie P. Spel- 
man. He has been a member in master 
classes of Catharine Crozier, Robert Elmore 
and Flor Peeters. 





Duruflé: REQUIEM. Héléne Bouvier, mezzo- 
soprano; Xavier Depros, bass; Chorales Philippe 
Caillard and Stéphanie Caillet; Marine-Madeleine 
Duruflé-Chevalier, organist; orchestra of the As- 
sociation des Concerts Lamourex; Maurice Duruflé, 
conductor. Erato 12” LP, LDE 5098, monoaural; 
STE 50-010, stereo; either at $5.98, by ordering 
direct to the Choral Department, Chas. W. Ho- 
meyer & Co., Inc., 156 Boylston St., Boston 16, 
ass. 

While it is not my intent to take 
away any duties from Mr. Van Bronk- 
horst, I am reporting on this recording 
due to its difficulty of procurement in 
this country (it took me nine months). 
A letter from the Homeyer firm in- 
forms this recording is by all odds its 





Clark 2 Angel 


First Congregational Church 


Eau Claire, Wisconsin 





sites Wan la 


Ph. D. 


Phillips Academy 


Andover, Massachusetts 





EDWARD BERRYMAN 


Union Theological Seminary 


New York City 











RONALD ARNATT 


Christ Chand Cothedall 
Saint Louis, Missouri 


Exclusive Management: 
Continental Concert Management 
630 N. Zist, East St. Louis, Il. 











Herman Berlinski 
D.S. M. 


Temple Emanu-El 
School of Sacred Music 


HEBREW UNION COLLEGE 
New York City 








WARREN BERRYMAN 


Sac. Mus. Doc. 
Head, Organ and Church Music Dept. 


BALDWIN-WALLACE CONSERVATORY 
Berea, Ohio 














THE AMERICAN ORGANIST 





GENE DRISKILL 


Mr Driskill is the general chairman of the 
forthcoming 1962 AGO National Convention 
in Los Angeles County, July 2-6, 1962. He 
was Dean of the Long Beach Chapter AGO, 
1952-54; general chairman, Far-Western Re- 
gional Convention, 1955. He has been musi- 
cal coordinator and staff organist of Mottell’s 
and Peek Mortuaries, Long Beach, since 1945. 





best seller, requiring constant re-orders 
directly from France. 

To me personally the Duruflé setting 
of the common of the Requiem Mass is 
one of the most exquisite compositions 
of all time. Duruflé’s compositional 
idiom is impressionistic and intimate, 
which does not imply the music has not 
climaxes—there are moments of intense 
heights that are breathtaking. 

Duruflé’s orchestration is finely de- 
signed; blend with organ is_ subtle. 
Voices of the choirs are most fascinat- 
ing: women’s voices seem to float, 
mens voices are never forced, Both solo- 
ists I found most excellent, 

But perhaps the most intriguing and 
compelling thing to me in this work is 
the compositional elision of quasi-Gre- 
gorian into impressionistic harmonic 
framework. It is easily understandable 





Paul Allen Beymer 


WA-LI-RO 
Boys Choirs 


Christ Church, Shaker Heights 22, Ohio 


SETH BINGHAM 


Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 
Music Department, Columbia Uni 


School of Sacred Music 
Union Theological Seminary 


15 Claremont Ave., New York 27, N.Y. 














this recording won the 1959 Grand Prix 
du Disque, Acadamie Charles-Cros. I 
would urge any who know and like 
Duruflé organ works to go whatever 
lengths are necessary to secure a copy. 
You will be more than amply repaid 
for your efforts. 

I assume the recording was made in 
a cathedral or large church for there 
is enough reverberation to enhance the 
music properly. I must admit I have 
had no comparable musical experience 
in a long time. Greatest praise is due 
the composer-conductor, soloists, choirs, 
orchestra and organist. Recording tech- 
nicians have done as superb a piece of 
work as I've ever run across, with prac- 
tically no surface noise. i me 
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ROBERT E. SCOGGIN 


Dr. Scoggin, minister of music in University 
Park Methodist Church, Dallas, Texas, has 
been granted a year's leave of absence for 
study in Europe beginning in October. Mrs. 
Scoggin, a ‘cellist, and the boys will be 
studying, too, including the Royal School of 
Church Music, in England; and organ study 
with Gustav Leonhardt in Amsterdam, Anton 
Heiller in Vienna, and Jean Langlais and 
André Marchal in Paris. 

During Mr. Scoggin's absence, Mr. Win- 
fred Johnson will serve of interim director 
of music, with Mr. John Bruant as assistant 
in the ministry of music. 


POP RECORDS 


THOMAS SHEEN at the Mighty Wurlitzer; 
Richard E. Loderhose residence. enwick Record- 
ings, 2 12’’ LPs, Vol. I, no price given. 

Twenty-two-year old Tommy Sheen 
purveys a baker’s dozen of pop favorites 
in a platter of brilliant sound and great 
decibel drive. The organ, originally the 
New York Paramount Theatre’s studio 
instrument and designed to Jesse Craw- 
ford’s requirements, is now housed in 
so live a studio the sound is almost 
deafening—but it’s exciting! 

This Sheen chap has quite a way with 
him. He knows the tricks of the trade 
and uses them adroitly to great effect. 
That a few of the tricks are a bit obvi- 
ous (especially those “Publix endings”) 
is really no great fault, however; he’s 








Clarence Dickinson 


CONCERT ORGANIST 


NEW YORK CITY 





GEORGE FAXON 
Trinity Church, Boston 


BOSTON UNIVERSITY 

















EDGAR HILLIAR 


ORGANIST: St. Mark’s Episocpal Church, Mt. Kisco, N. Y. 


FACULTY: Manhattanville College, Purchase, N. Y. 
Pius X School of Liturgical Music, Purchase, N. Y. 
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a good musical showman, with a youth- 
ful bounce that’s exuberant and highly 
enjoyable. 

It’s most inrportant to know that 
here is another to be added to the fast- 
growing list of darned good platters, 
well played and superbly recorded. As 
noted above, there are two disks, that of 
music by Sheen; the other, a “panel 
discussion,” the members of which are 
Dick Loderhose, owner of the organ; 
Roger Davis, organ technician; Judd 
Walton, former ATOE president; and 
Ben Hall, record and theatre-organ his- 
torian, and author of a _ forthcoming 
book. There’s interesting listening as 
these gents talk about many people, 
things and organs related to the theatre 
organ world. 








HARRY WILBUR GAY 


Trinity Cathedral 
Chalend 15, Ohio 


Conce:t Mgt.: Cathedral Concerts 
1376 Edendale, Cleveland 21 








J. ALLEN HANSEN 


St. Stephen's Church 


Port Washington 


8 Patchin Place New York I1, N. Y. 








DAVID S. HARRIS 
The Church of Our Saviour 


Akron 2, Ohio 








WILLIAM OSBORNE 


Mr. Osborne, newly appointed instructor in 
organ at the Denison Conservatory of Music 
and university organist, Granville, Ohio, re- 
cently returned from a Latin American tour 
with the Michigan Chorale, having served as 
its accompanist. 

Mr. Osborne has been organist and choir- 
master of the Lutheran Student Chapel at 
Ann Arbor, Michigan for the past four years. 
During that time he earned both bachelor and 
master of music degrees, did work on his 
doctorate at the University of Michigan. 
He was accompanist for the University Choir, 
1958-60, and for the University Choral Union, 
1957-60. 

At Denison University he succeeds Brayton 
Stark, who retired last June after 34 years 
as organist. The latter holds the rank of as- 
sociate professor-emeritus. 





MUSIC FOR A WEDDING 
Richard Pugsley 
to 
Betty Patterson 
First Presbyterian Church 
Springfield, Illinois 
August 5, 1961 
Organ Recital 
Psalm XIX 
Noél 
Chorale Prelude—Liebster Jesu 
Triple Fugue in E flat Major 


Marcello 
Daquin 
Bach 
Bach 


Carillon 
Two Preludes on Welsh Hymn Tunes 
Vaughan Williams 


Sowerby 


Bryn Calfaria 
Rhosymedre 
The Service 
Processional 
Sheep my safely graze 
Recessional 
Trumpet Tune 


Bach-Biggs 


Purcell 





Choral Programs 


of Distinction 


Music from the Baroque Period for Organ, Voice 
and Harpsichord; Al! Souls Parish Church, Santa 
Barbara, Cal.; Judith Mann, soprano; Lawrence 
Walker, organ and harpsichord; Aug. 6: Prelude 
and Fugue in A _ minor, Handel; Nun bitten wir 
den Heil'gen Geist, Buxtehude; Durch Adam 
fall, Homilius; God's Tender Mercy (6th Chandos 
Anthem), Mine Offences (Brockes Passion), 
Angels ever bright and fair (Theodora), Handel; 
Es woll' uns Gott genaddig sein (2 settings), 


foyce Jones 


F.A.G.O. 





Rosenstrasse Nr. 9 


Kornwestheim, W. Germany 








a WMD abE 


Washington, D. C. 


PEABODY CONSERVATORY 
Baltimore, Maryland 


FRANKB. JORDAN, Dean 


Drake University 


College of Fine Arts 
Des MoINEs 11, IOWA 














DAVID HEWLETT 


CHURCH OF THE RESURRECTION 
The Browning School 
NEW YORK 
TRINITY EPISCOPAL CHURCH 
Oak Bluffs, Massachusetts 


(July—August) 





d. deane hutchison 


first congregational church 


portland, oregon 





HOWARD KELSEY 
Washington University 


SAINT LOUIS 5, MO. 








JOHN HUSTON 


First Presbyterian Church 
New York City 











SCHLICKER ORGANS 


donald ingram 


Kenmore Methodist Church 
Buffalo, New York 








BETHEL KNOCHE 


Staff Organist, Music Department 


The Reorganized Church of 
Jesus Christ 
of Latter Day Saints 


Independence, Missouri 
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KENT HILL 


Mr. Hill, organist and choirmaster in Re- 
deemer Lutheran Church, Rochester, New 
York, previously held similar positions in St. 
Paul's Episcopal Church, Norwalk, Ohio, and 
First Methodist Church, Thomasville, Georgia. 
He holds a bachelor of music degree from 
Oberlin Conservatory of Music, and a master 
degree from the Eastman School of Music. 

His organ teachers have been Wilbur 
Rowand, Richard Hudson, Leo Holden and 
David Craighead. He was granted a Ful- 
bright cialedie in 1959-60 during which 
time he pursued organ study with Professor 
Aksel Anderson at the Royal Danish Conserva- 
tory, and did musicological research with 
Dr. Henrik Glahn at the University of Copen- 
hagen. 

During his foreign sojourn he gave recitals 
in Aarhus, Holstebro, Vordinborg, Odense, 
Naestved, Denmark; Landskrona, Sweden; 
and Liineberg, Germany. 


Heavenly Death, D.McK. Williams; Nov. 19: 
Samson, Handel; Nov. 26: Thanksgiving for Vic- 
tory, Vaughan Williams and Earth Shall Be 
Fair, Ward; Dec. 3: Hymn of Praise, Mendels- 
sohn; Magnificat, Bach; Dec. 17: Messiah (Ad- 
vent portion), Handel; Dec. 24: Festival of Nine 
Lessons and Carols; Dec. 31: Pageant of the Holy 
Nativity, Young-D.McK.Williams; Jan. 7: Christ- 
mas Oratorio (New Year and Epiphany sections), 
Bach; Jan. 14: Psalm 65, Goudimel, and Te Deum, 
Kodaly; Jan. 21: St. Paul, Mendelssohn; Jan. 24, 
Feb. 4: Judas Maccabaeus, Handel; Feb. |!: 
King David, Honegger; Feb. 18: Lintary in B 
flat, Mozart; Feb. 25: Mass in G minor, Vaughan 
Williams; Mar. 4: Cantata 78, Bach; Mar. 18: 
Requiem, Mozart; Mar. 25: Canticle of the 
Sun, Beach; Apr. |: German Requiem, Brahms; 
Apr. 8: Forsaken of Man, Sowerby; Apr. 15: 
Messiah (Lenten portion), Handel; Apr. 18: St. 
Matthew Passion, Bach; Apr. 22: Te Deum, 
Dvorak; Apr. 29: The Walk to Emmaus, Davies, 





KENT McDONALD 


St. James Episcopal Church 
Birmingham, Michigan 








JOHN GLENN METCALF 


M. Mus. A. A. G. O. 


Little Rock University 
A.G.O. State Chairman for Ark. 








ASHLEY MILLER 


A.A.G.O. 


Society for Ethical Culture 
New York City 








Walther; Meine Delle erhebet den Herrn, Dencke; 
Mein Heiland geht ins Leidn, Miller; Gehet in 
der Geruch Seines Briitigams-Namens, Dencke; 
Solemn Mass for Parish Use, Couperin. 

The Invisible Fire, Cecil Effinger; Cathedral of 
the Rockies, Boise, Idaho, Feb. 15; with solo- 
ists, two choirs, instrumentalists; tle Elizabeth 
Schmid, guest organist; David A. Wehr, con- 
ductor. 

St. Bartholomew's Church, New York—196/-62 
season of Great Choral Works at Evensong: 
Oct. |, 8, 15: Mass in B minor, Bach; Oct. 22, 
29: Creation, Haydn; Nov. 5: Requiem, Fauré: 
Nov. 12: Song of Destiny, Brahms, Whispers of 





Verle R. Larson 
Christ Episropal Church 


Baltimore, Maryland 


BILLY NALLE 
TELEVISION - RECORDINGS 
NEW YORK 





FORTY YEARS AGO 


The. above photo was taken by Lynnwood 
Farnam, after a luncheon in the Player's 
Club, Gramercy Park, New York City, Novem- 
ber 17, 1921. The luncheon was to celebrate 
the arrival in this country of Marcel Dupré, 
for his first American concert tour, which 
opened the following evening, November 18, 
with a recital in the auditorium of Wana- 
maker's store in New York. 

Pictured above, left to right, are Philip 
James, Edward Shippen Barnes, Clarence Dick- 
inson, T. Tertius Noble, M. Dupré, Alexander 
Russell and John Cushing. Photo and data 
were supplied TAO by Dr. James. 





and The Green Blade Riseth, Wright; 
Holy City, Vaughan Williams. Jack Ossewaarde, 
organist and choirmaster; Gerre Hancock, as- 
sistant organist. 


May 31: 





MUSIC FOR A WEDDING 
The Wedding 


of 

Joy Wuthrow 
and 

Leo M. Schell 


Methodist Church 
Hope, Kansas 
June 18, 1961 


Harry H. Huber, organist 
Don Hill, soloist 


Pre-Nuptial Music 

In Thee is gladness 

Aria (Concerto 10) 

Jesu, joy of man's desiring 

Rhosymedre 

Arioso 
Solos 

| love thee 

A Wedding Prayer 
Processional 

Trumpet Voluntary in D 
Recessional 

Trumpet Tune and Air in D 


Bach 
Handel 
Bach 
Vaughan Williams 
Bach 


Greig 
Williams 


Purcell 


Purcell 





T. ERNEST NICHOLS, Ill 


Emmanuel Baptist Ghurch 


Brooklyn 38, New York 


Organist: Leven Choral Society, New York 


Bids . ere 


FIRST CHURCH 
Weymouth, Massachusetts 


LECTURE-RECITALS 1961 











Paul Manz 


Concordia College, St. Paul 
Mount Olive Lutheran Church 
Minneapolis, Minnesota 








ORPHA OCHSE 


First Congregational Church 


Pasadena, California 








Richard Peek 


5.M.D. 


Covenant Presbyterian Church 
Charlotte, N. C. 
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Recitalists 


Harry W. Gay, Trinity Cathedral, Cleveland, O., 
1961-62 recital series: Oct. I: Partita on 
© God Thou holy God, Bach; Aria and Fugue, 
Willan; Soul of the Lake, Karg-Elert; Prelude 
and Fugue, Op 77, No. |, Jirak; Prelude on 
Aberystwyth, Holiday for Pedals, Young; Caril- 
lon-Sortie, Mulet. 

Nov. 5: Concerto 5, Handel; Pastorale, Tourne- 
mire; Sonata 2, Hindemith; Pageant, Sowerby; 
Prelude, Fugue and Variation, Franck; Fast and 
Sinister (Symphony), Sowerby. 

Dec .3: Concerto 10, Handel; Fugue a la 
Gigue, Bach; Final in B flat, Franck; Symphony 
1, Vierne; Salve Regina, Manari. 





GEORGE POWERS 


F.A.G.O., $.M.D. 
St. Mark's in-the-Bouwerie 


School of Sacred Music 
Union Theological Seminary 


New York City 








LEONARD RAVER 


S.M.D. — A.A.G.O. 


Organ — Harpsichord 
Department of Music 
PENNSYLVANIA STATE 
UNIVERSITY 


University Park, Pa. 








ALEXANDER BOGGS RYAN 
M.Mus., A.A.G.O. 


Graduate Teaching Fellow 
School of Music, Univ. of Michigan 


Associate Organist 
Zion Lutheran Church, Ann Arbor 








ALEXANDER SCHREINER 


Ph.D., F.A.G.O. 
The Tabernacle, Salt Lake City, Utah 


Colbert-LaBerge Concert Management 
105 West 55th Street, New York 19, N. Y. 








Phillip Steinhaus 
Organist—Choirmaster—Carillonneur 
Kirk in the Hills 
Bloomfield Hills, Michigan 
WILLARD MATTHEWS 


Concert Met.: 








Lauren B. Sykes 


A.A.G.O., Ch.M. 
First Methodist Church 


Warner Pacific College 
Portland, Oregon 








DONALD F. JENSEN 


Dr. Jensen has been appointed to succeed 
Cecil Lapo as minister of music in St. Luke's 
Methodist Church, Oklahoma City, Oklahoma. 
For the past six years he has held a similar 
post, directing eleven choirs, in First Metho- 
dist Church, Westfield, New Jersey, where 
his wife, Wilma Jensen, the noted concert 
organist, was organist. 

Donald Jensen was awarded his doctorate 
in sacred music from Union Theological Semi- 
nary in May 1961. In addition to responsi- 
bilities in the music program in St. Luke's 
Dr. Jensen will teach courses in sacred music 
at Oklahoma City University. Fred Haley, 
assistant minister of music in St. Luke's will 
continue in his post as organist there. Wilma 
Jensen will continue her active concert career 
under the Colbert-LaBerge Concert Man- 
agement. 





A. Thomas Talbert 


Mus. M., M.S.M., A.A.G.O. 


CALIFORNIA BAPTIST COLLEGE 
Riverside, California 


Feb. 14: Introduction and Toccata, Walond; 
Fugue and Chorale, Honegger; Concerto 4, Bach; 
Rosace, Mulet; Fountain, DeLamarter; Pastorale, 
Franck; Introduction and Allegro Moderato, 
Ropartz; Pageant, Sowerby. 

Mar. 4: Passacaglia in C minor, Drischner; 
Cantabile, Franck; Toccata in F Major, Bach; 
Récit de Tiérce en Taille, de Grigny; Rondeau, 
Dandrieu; Legend of the Mountain, Reed-Grown 
Waters, Karg-Elert; Prelude and Fugue, de Klerk. 

Apr. |: Toccata and Fugue in E Major, Bach; 
Symphony of the Mystic Lamb, Maleingreau; 
Variations on Weinen, klagen, sorgen, sagen, 
Liszt. 

May 6: Toccata in five movements, Muffat; 
Fugue in E flat Major (St. Anne), Bach; Piéce 
Héroique, Franck; Scherzo (Symphony 2), Vierne; 
Elevation, Wills; Sonata in G Major, Bennett. 
Jerry Hatfield, John A. Patten Memorial Chapel, 
U. of Chattanooga (Tenn.), Aug. 18: Prelude, 





CHARLES VAN BRONKHORST 


Bidwell Polmetal 
Presbyterian Chak 


Chico, California 








ALLAN VAN ZOEREN 


West-Park Presbyterian 
Amsterdam Avenue at 86th Street 


New York City 


GEORGE WM. VOLKEL 


SAC.MUS.DOC., F.A.G.O. 


THE PRESBYTERIAN CHURCH 


WESTFIELD, NEW JERSEY 


Faculty, School of Sacred Music, 
Union Theological Seminary, New York 


W. WILLIAM WAGNER 


Organist and Choirmaster 
The Old Stone Church 
CLEVELAND, OHIO 
RECITALS INSTRUCTION 























WILLIAM O. TUFTS 
Second Presbyterian Church 


Alexandria, Virginia 





i, ee Walter 


St. John's 
Episcopal Church 


Stamford, Connecticut 














KENNETH THOMPSON 


recitals 


Management: Gerard Alphenaar 
214 West 72 Street 
New York 23, N. Y. 








THE AMERICAN ORGANIST 





Fugue and Chaconne, Buxtehude; Toccata in E 
minor, Chorale Prelude and Fugue on Yom Him- 
mel hoch, Pachelbel; Basse et Dessus de Trom- 
pette, Clérambault; In Thee is gladness, Con- 
certo |, Bach; Piéce Héroique, Franck; Dialogue 
on the Mixtures, Langlais; O Traurigkeit, o herze- 
leid, Brahms; Carillon, Vierne. 


Kent Hill, Aarhus, Denmark, Aug. 14: Medeo 
de Registro Alto, Peraza; Wo soll ich fliehen 
hin, Meine Seele erbeht den Herrn, Kommst du 
nun Jesu, Bach; Fantasie for orgel, Christiansen; 
Koncert for orgel nr. 2 i G-dur, Soler; Vari- 
ationer—Wondrous Love, Barber; Fantasi og 
fuga i g-moll, Bach. 

The same program was 
Holstebro, Denmark; 
Denmark (final 


given Aug. 17 in 
Aug. 20 in Vordingborg, 
piece—Nr. 703 i salmebogen 


JACK WARD 





Radie City Musie Hall 
New York 








MARIANNE WEBB 
Europe — 1961-62 








Gordon Wilson 


ROLLINS COLLEGE 
Winter Park, Florida 








Grady Wilson 


Bushnell Congregational Church 
15000 Southfield Road 
Detroit 23, Michigan 








SEARLE WRIGHT 
Columbia University 
Union Theological Seminary 


New York City 








GORDON YOUNG 
Institute of Musical Art 


First Presbyterian Church 
DETROIT 








JOHN HUSTON 

Mr. Huston has been appointed organist of 
Temple Emanu-El, New York City, it has 
been announced by Richard Korn, chairman 
of the choir committee. He succeeds Dr. 
Rober Baker, who recently resigned after 
sixteen years as Temple organist. 

Mr. Huston is also organist and director 
of music for First Presbyterian Church, New 
York. For the past ten years he held the 
post of organist in Stephen Wise Free Syna- 
gogue, New York. 

A native of Texas, Mr. Huston received a 
Bachelor of Music degree from the University 
of Texas. He earned the Master of Sacred 
Music degree from the School of Sacred 
Music, Union Theological Seminary, where he 
is now a lecturer and teacher. He was one 
of four Americans to play in England at the 
1957 International Congress of Organists, has 
played recitals in major cities in the United 
States. As composer, Mr. Huston has had a 
number of choral and organ works published. 





Nu hviler mark og enge, Faellessalme). 

Domkirke, Odense, Denmark, Aug. 22: Modeo 
de Registro Alto, Peraza; Fantasi og fuga i 
g-moll, Bach; Concerto |, Soler; Fantasi for 
orgel, Christiansen; Variations on Wondrous Love, 
Barber; Variations sur un Néel, Dupré. 

Sofia Albertina Kyrka, Landskrona, Sweden, 
Aug. 25: same music noted above, plus Men 
jag vill sjunga om din makt, and Skapa i mig, 
Gud ett rent hjarta, Roman; Ack, Saliga, Saliga, 
Norgavist. 

Sct. Peders Kirke, Naestved, Denmark, Aug. 
30: Four Pieces from the Liineburger Tabulatur- 
buch, Anonymous; Praeludium in D minor, Bohm; 
O Gott, du frommer Gott, Bach; Fantasy for 
Organ, Bruce; Variations on Wondrous Love, 
Barber; Fantasi for Orgel, Christiansen. 

St. Michaeliskirche, Liineberg, Aug. 31: Vier 
Sticke aus dem Liineburger Tabulaturbuch, 
Anonymous; Praelium d-moll, Béhm; O Gott du 
frommer Gott, Bach; Ruhiges Stiick, Kubik; Fan- 
tasie ber Kyrie fons bonitatis, Bruce; Variations 





MaARLAN ALLEN 
St. John’s Presbyterian Church 


Berkeley California 


ber O Wunderbare Liebe, Barber; Fantasie und 
Fuge g-moll, Bach. 

Frank Owen, Cathedral and Abbey of St. Alban, 
England: Grand Jeu, du Mage; O man, bemoan 
thy grievous sin, Bach; Voluntary, Rondo ostin- 
ato, Seranabde (Baroques Suite), Bingham; 
Greensleeves, Brother James' Air, Wright; Chro- 
matic Study on the name BACH, Piston; Pavane, 
Elmore; Chorale, Trio, Introduction and Fugue 
on Lord, we are seeking you everywhere, Biister. 


Marshall Bidwell, with William Chrystal, pianist, 
Carnegie Music Hall, Pittsburgh, Pa., Sep. 24: 
Introduction and Toccata, Walond; Andante 
(Violin Sonata in A minor), Bach; Fantasia in 
F minor, Mozart; Cantabile, Finale (Symphony 
6), Widor; Five Chorale Preludes, Walcha; 
Autumn Leaves, Kosma; Schén Rosmarin, Kreisler; 
Rhapsody in Blue, Gershwin. 

Richard Peek, dedicatory recital, Schantz organ, 
Central Methodist Church, Albemarle, N. C., 
Sep. 10: La Romanesca, Valente; Nun freut euch, 
Erbarm' dich, Bach; Concerto |, Ernst-Bach; 
Choral in A minor, Franck; Gavotte, Wesley; 
Le banquet céleste, Messiaen; Partita in Fairest 
Lord Jesus, Peek; Cortege and Litany. Dupré. 
Carl Weinrich, Princeton (N.J.) University 
Chapel, Sep. 9: Prelude and Fugue in E minor, 
Einige canonische. Veraderungen iiber Weihnachts- 
lied: Vom Himmel hoch da komm’ ich her, Bach; 
Chorale No. !, Sessions; Sonata, Krenek; Fan- 


GERALD BALES 


St. Mark's Cathedral 
Minneapolis 3, Minnesota 











ROBERT BARLEY 
481 West King Street 
YORK, Pennsylvania 


ROBERTA BITGOOD 


S.M.D., F.A.G.O., Ch.M. 


Redford Presbyterian Church 
Detroit Michigan 














Ruth Branch 


Huguenot Memorial Church, Pelham, N. Y. 


Temple Israel, New Rochelle, N. Y. 








Alastair Cassels-Brown 


M.A. (Oxon.), F.R.C.O. 


Grace Clash 


Utica, New York 


Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at 7ist St., New York City 


Mark Davis 
Episcopal Church of the Haly Faith 
Sante Fe, New Mexico 























Heinz Arnold 


Stephens College 
Columbia, Missouri 





Harriet Dearden 


M. S., A. A. GO. 
CENTRAL UNITARIAN CHURCH 


Paramus, New Jersey 
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tasy on a Hebrew Theme, Cone. 


Mary Lou Beaman, First Methodist Church, 
Marion, N. C., Sep. 17: Come now Saviour of 
the Gentiles, O Thou of God the Father, Fan- 
tasia and Fugue in G minor, Bach; Cuckoo, 
Daquin; Choral in A minor, Franck; Martyrdom, 
Willan; Eventide, Parry; Truro, Bingham; Green- 
sleeves, Brother James’ Air, Wright; Tu es 
Petra, Mulet 


Elizabeth Van Horne, St. Eustache and St. 
George's, Paris, and home of André Marchal: 
Four Versets on Ave Maris Stella, Titelouze; 
Noé! 10, Daquin; Prelude and Fugue in D, 
Buxtehude; Christus wir sollen loben schon, Toc- 
cata and Fugue in F, Bach; Choral in E, Franck; 
Ballade, Alain; Te Deum, Langlais. The above 
program, with the exception of the Toccata and 


JOHN DONEY 


aa A.A.G.O. 


St. James's E —— ae 
West Harttord 7 
University of wee 











Paul H. Eickmeyer 


M.Mus., A.A.G.O 
St. Paul's Episcopal Church 


Lansing, Michigan 








Robert Elmore 
CENTRAL MORAVIAN CHURCH 
Bethlehem 





Fugue,~ for which Christ, unser Herr, zum Jor- 
dan cam was substituted, was played Sept. 8, 
Church of the Ascension, Frankfort, Ky. Perform- 
ances jn France were played in June. 


Charles E. Richard, St. Peter's Evangelical Lu- 
theran Church, Miami, Fla., Sep. 3: Versets 
from the Te Deum, Anonymous; Basse et Dessus 
de Trompette, Clérambault; Musical Clocks, 
Haydn; Prelude and Fugue in G minor, Buxte- 
hude; Crepuscolo, Bossi; Suite Gothique, Boell- 
mann. 


Sep. 10 (Ray Lineberger, tenor): Prelude and 
Fugue in C minor, Thy blood which doth my 
guilt redeem, Cantata 78, To God on high 
alone be praise, Calmly abide, Cantata 93, 
Fugue in D minor, Bach; Maestoso in C sharp 
minor, Scherzetto, Idylle Melancolique, Carillon 
in B flat, Vierne. 


Sep. 17 (Ray Lineberger, tenor): London Suite, 





POF cacucere Haver 








ROBERT WILSON HAYS 


Kansas State University 
Manhattan, Kansas 








EVERETT JAY HILTY 


Director 
Division of Organ and Church Music 
UNIVERSITY OF COLORADO 


Boulder 





CHARLES H. FINNEY 


Ph. D., F. A. G. O. 
Houghton College, Houghton, N. Y. 
First Presbyterian Church, Bradford, Pa. 








JOHN HOLTZ 


St. Thomas's Church 
Mamaroneck, New York 
On leave until September 1962 





Jack FIsHER 


Bend Chul, 
Boston 16, Massachusetts 








Norman Z. Fisher 
M. S. M. 
Organist and Choirmaster 
First Presbyterian Church 


Shreveport, Louisiana 








FRANKE RK. HONEY 


St. Andrews-Covenant Presbyterian Church 
Wilmington, N. C. 








HARRY. H. HUBER 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 





Carl Fadge 
John’s Episcopal Church 
Elizabeth, New Jersey 

ON LEAVE: Europe 1961-1962 





. 
Farley K. Hutchins 
Firestone Conservatory of Music 
Westminster Presbyterian Church 
Akron, Ohio 








HENRY FUSNER 


S.M.D. AA.G.O. 
The Church of the Covenant 
Cleveland 6, Ohio 
The Cieveland Institute of Music 








Malcolm Johns 


Wayne State University 
Grosse Pointe Memorial Church 
Michigan 











UNIVERSITY OF OREGON, EUGENE 


JOHN 





HAMILTON 


ORGAN — HARPSICHORD 





Stanley;. Create .in me-a clean heart, O..God, 
Lord keep us steadfast in Thy Word, Walther; 
Grand Partitia in D minor, Pasquini; Three Bibli- 
cal Songs, Dvorak; Partita—Our Father which 
art in Heaven, Post; Psalm 65, Rowley. 


Richard Wagg . Red Lutheran Church, 
New Orleans, La., Sep. 17: Prelude, Fugue and 
Chaconne, Buxtehude; Der Tag, der ist so 
freudetreich; Yom Himmel hoch da komm' ich 
her; Vom Himmel kam der Engel schaar, Little 
Fugue in G minor, Bach; Fugue in A flat minor, 
Brahms; Piéce Héroique, Franck; Concerto in 
A minor, Bach-Vivaldi; Benedictus, Reger; Four 
Preludes and Intermezzi (Op. 9), Schroeder; Le 
banquet céleste, Messaien; Toccata (Symphony 
5), Widor. 


John L. Bryant, St. 





Paul's United Church of 
Christ, Dallas, Tex., June 9: Grand Jeu, Du 
Mage; Nun komm' der Heiden Heiland, Bux- 
tehude; Prelude and Fugue in B minor, Bach; 
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Choral in B minor, Franck; O Welt, ich muss 
dich lassen, Brahms; Gregorian Paraphrase on 
the Te Deum, Langlais. 

Alenander Boggs Ryan, Culver Military Academy, 
Culver, Ind., June 4; and Grosse Pointe (Mich.) 
Memorial Church, June 5: Agincourt Hymn, 
Dunstable; Prelude and Fugue in G minor, Bux- 
tehude; Passacaglia and Fugue, Bach; Fugue 
in C sharp minor, Honegger; Sonata on Psalm 
94, Reubke. 

Gordon Wilson, Methuen (Mass.) Memorial Music 
Hall, Sep. 8: Concerto in F Major, Handel; 
Diferencias sobre el Canto del Caballero, Cabe- 
zon; Ich ruf' zu dir, Wir glauben, Kommst du 
nun, Bach; Prelude and Fugue in E minor, 
Bruhns; Homage to Perotin, Roberts; Requiescat 
in pace, Sowerby; Rhythmic Trumpet, Bingham; 
Two Voluntaries, Bassett; Variations sur un Noél, 
Dupré. 





MUSIC FOR A WEDDING 


Marriage Service 


° 
Carolyn M. Schairer 
and 
Karl Moyer 
St. Paul's United Church of Christ 
Lancaster, Pennsylvania 
Recital: 
In dir ist freude 
Choral in E Major 
Cantiléne (Suite Bréve) 
Processional: 
Trumpet Voluntary 
Hymns: 
Love Divine, All Loves Excelling 
Now Thank We All Our God 
Recessional: 
Now thank we al! our God 


Lawrence P. Schreiber, recital organist 
Donald Eby, service organist 


ROBERT M. QUADE 
M.S.M. 
Organist and Choirmaster 
CHRIST CHURCH 


Bach 
Franck 
Langlais 


Purcel! 


Bach 





Lexington Kentucky 


WILLARD £. RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. 








BETTER BUY 


US. 
SAVINGS 
BONDS 


fora BETTER FUTURE 





AN UNUSUAL PERFORMANCE 


A program of unusual interest will be given 
at 4 p.m. on December 3 in The Society for 
Ethical Culture, New York. 

Ashley Miller was originally engaged as the 
Society's organist in 1946, was appointed or- 
ganist and musical director in 1960. He has 
given several series of recitals on radio sta- 
tion WQXR, New York, has recorded an al- 
bum for Decca on the Society's Miriam 
Sutro Price Memorial organ, built by Wicks. 

Assisting Mr. Miller in this program will 
be the Music Hall Brass Ensemble, organized 
in 1952 for the purpose of bringing to life 





CHARLES SHAFFER 


Organist 
First Presbyterian Church 
of Hollywood 
Hollywood, Califernia 


the literature of the past, for brasses, and 
of performing contemporary works in the 
same medium. The program follows: 


Cantilena Anglica Fortunae 
Trio in G minor 
Prelude and Fugue in G minor 
Funf stim migt Blasende 
Suite for Brass Quintette 

: (first performance) 
Two Preludes on Welsh Folk-songs 

Vaughan Williams 


Scheidt 
Beethoven 
Mendelssohn 
Pezel 

Kraft 


Romanza 
Toccata 
Prelude and Fugue in D Major 
Piece for Brass 
A (first performance) 
Five Pieces for Brass and Organ 
(first performance) 
Scherzo {Symphony II) 
Prelude in E flat minor 
Toccata 


Bach 
Murtagh 


Lieb 
Vierne 


d'Indy 


Jongen 





Newsnotes 
(Continued from page 8) 


John L. Bryant was appointed assist- 
ant in the ministry of music in Univer- 
sity Park Methodist Church, Dallas, 
Tex., as of June 15. He received a bache- 
lor of music from Baylor U., 1960, has 
completed one year of graduate study 
in organ at the U. of Michigan, with 
Marilyn Mason. Previous organ study 
has been with Helen Hewitt, Dale 
Peters, Miriam Griffis and Ralph Wes- 
son. Mr. Bryant served as organist- 
choirmaster in Hope Chapel Church, 
Livonia, Mich. before going to Dallas. 

The 4th annual Religious Arts Festival 
will be held in Central Presbyterian 
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ADOLF TOROVSKY, A.A.G.O. 


Organist-Choirmaster 
Church of the Epiphany 
Washington 5, D. C. 
Composer of the familiar carols 
“Softly the stars were shining” 
“Hark! ye people” 
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ORGAN BUILDERS 


ASSOCIATED PIPE ORGAN BUILDERS OF 
AMERICA, John Tyrrell, Pres.; Benjamin 
Hadley, Sec.-Treas,, 1133 N. LaSalle St.. 
Chicago 10, Ill. 

AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth St., South Boston 27, Mass. 
AMERICAN INSTITUTE OF ORGAN BUILD- 

ING, Paterson 2, N.J. 

AUSTIN ORGANS, INC., 
Hartford 1, Conn. 

CASAVANT FRERES LIMITEE, S&t. 
cinthe, P. Q., Canada 

CHURCH ORGAN CO., 17 Walton St., Nixon, 
N. J. 


156 Woodland St., 
Hya- 


HILLGREEN, LANE & CoO., Alliance, Ohio 

HOLLAND AMERICAN ORGAN CO., Harris- 
burg, Pa. 

E. : gence CORP., Indianapolis 20 
Ind. 


CHARLES McMANIS ORGAN CO., 10 & Gar- 
field Sts., Kansas City 4, Kansas 

M. P. MOLLER, INC., Hagerstown, Md. 

PIPE ORGANS, INC., 2724 W. Jefferson Bivd.. 
Los Angeles 18, Calif. 

CHESTER A. RAYMOND, 
St., Princeton, N. J 

REUTER ORGAN CO., Lawrence, Kans. 

SCHANTZ ORGAN CO., Orrville, Ohio 

SCHLICKER ORGAN CO., 1530 Military Rd.. 
Buffalo 17, N. Y. 

WICKS ORGAN CO., Highland, Ill. 


INC., 44 Spring 


MAINTENANCE 


ROY CARLSON & CO., Magnolia, Mass., New 
England area: LA 5-3133 
CHURCH ORGAN CO., 18 Walton St., Nixon, 
N, J. 


HALE ORGAN WORKS, 1403 Emmett 8t., El 
Dorado, Arkansas 


E. H. HOLLOWAY ORGAN CORP., P.O. Box 
20245, Indianapolis 20, Ind. 

KENNEDY ORGAN CO., 750 Fruithurst Dr., 

Pittsburgh 34, Pa. 


LOUIS F. MOHR & CO., 2899 Valentine Ave., 
New York 58, N. Y. 
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ton 5, D.C. (Organs) 
WILLIAM H. BARNES, 8111 N. St. Louis 


Ave., Skokie, Ill. (Organs) 
WILMER T. BARTHOLOMEW, 504 Blick Dr., 


Silver Springs, Md. (Acoustics) 


PAUL N. HAGGARD & CO., 916 N.W. 39 8t., 
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EQUIPMENT 


CASTLELIGHT (see Murlin) 


ELECTRIC ACTION (see Reisner) 
ELECTRONIC ORGAN ARTS, 
Bivd., Los Angeles 42, Calif. 


4949 York 


LaMARCHD MFG. CO., Key-Action Current 
3955 25 Ave., Schiller Park, Ill. 


MURLIN MFG. CO., 200 Block South Ambler, 
Quakertown, Pa, 


ORGAN SUPPLY CORP., 540 E. 2 St., Erie, Pa. 
ORGELECTRA (see LaMarche) 

ORGOBLO (see Spencer) 

W. H. REISNER MFG. CO., Hagerstown, Md. 


SPENCER TURBINE CO., Hartford 6, Conn, 
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Church, Rochester, N. Y. in 1962, will in- 
clude an anthem competition. Complete 
information may be secured by writing 
Donald C. Van Vechten, at the church, 
50 Plymouth Ave. N., Rochester 14, N. Y. 

Richard Ellsasser was soloist at the 
first performance of his own “Concerto 
for Organ and Orchestra” with the 
Amarillo (Tex.) Symphony Orchestra, 
Nov. 7. The work is dedicated to the 
orchestra’s conductor, Dr. A. Clyde 
Roller. Dr. Roller included on the same 
program Ellsasser’s “Lament of the 
Lonely Lake” and Respighi’s “The Pines 
of Rome.” 

Paul Callaway will play the opening 
recital on the new Aeolian-Skinner 
organ in historic Trinity Church, New 
York, on the evening of Nov. 8. ; 
David Boe has been appointed professor 
of music at the U. of Georgia, where he 
will head the organ department and 
conduct the university chorus. During 
the past year Mr. Boe studied organ 
with Welmut Walcha and harpsichord 
with Frau Maria Jager, under a Ful- 
bright grant. He will serve as organist 
and director of music in the First Pres- 
byterian Church, Athens, Ga. 

David N. Johnson of St. Olaf College, 
Northfield, Minn., was featured organist 
and speaker at the organ clinic Oct. 23, 
sponsored by Augsburg Publishing 
House, Minneapolis, Minn. This year the 
organ clinic was held separately in 
First Congregational Church, Minne- 
apolis; the choral music clinic will be 
held Jan. 6 in Central Lutheran Church 
in the same city. 

The first in a series of four concerts 
sponsored by the First Congregational 
Church Chamber Music Association, 
Pasadena, Cal., was given Oct. 1, by Dr. 
Orpha Ochse, organist-director of the 
church, assisted by Robert Marvin. This 
was the first performance on the new 
organ in John Alden Hall in this church, 
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which was built by Dr. Ochse and Tom 
Perkins as a spare-time project during 
the past two years. Other programs in 
this series will be held on Dec. 3, anJ. 
7, and Apr. 1. 

Peter Hurford, organist and master of 
the choristers, Cathedral and Abbey 
Church of St. Alban, England, was heard 
in the following cities on his current 
American tour: Oct. 4, Kingsway, Ont.; 
Oct. 8, Grosse Pointe, Mich.; Oct. 10, 
Hamilton, Ont.; Oct. 11, Oshawa, Ont.; 
Oct. 13, Brockville, Ont.; Oct. 15, West- 
mount, Montreal; Oct. 17, Fitchburg, 
Mass.; Oct. 18, Newark, N. J. 

1961-62 artist series in First Presby- 
terian Church, Ft. Wayne, Ind., will be 
Jack Ruhl, Oct. 17; Piet Kee, Nov. 14; 
William Teague, Jan. 23; and E. Power 
Biggs, May 1. These performances are 
part of this church’s Church Music 
Series, sponsored by contribution. 

The Abendmusiken 1961-62 series of 
recitals in Christ Chapel of the River- 
side Church, New York, will be: Fred- 
erick Swann, Oct. 11; David Mulbury, 
Oct. 25; E. Lyle Hagert, Nov. 8; Wilma 
Jensen, Nov. 29; Christmas Music, Dec. 
20; Edward Mondello, Jan. 3; William 
Teague, Jan. 17; Richard Westenberg, 
Jan. 31; Cherry Rhoades, Feb. 14; Fred- 
erick MacArthur, Feb. 28; Mary Moore 
Grenier, Mar. 14; J. Earl Ness, Mar. 28; 
Claire Coci, Apr. 4; Richard Bouchett, 
Apr. 25; Reginald Lunt, May 2; and 
Joseph Coutret, May 16. All programs 
begin at 7 p.m. 





WANTED—COMPLETE VOLUMES, or 
issues, of The American Organist 
back to Vol. 1, No 1, December 
quiries answered. Alden E. Miller, 
Ave. So., Minneapolis 6, Minn, 


single 
Megazine, 
1918, In- 
3212 - 34th 
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FOR SALE: Estey 2-manual Virtuoso Reed 
Organ, 10 sets of reeds, full couplers. 32-note 
AGO pedalboard; excellent condition, six years 
old; $1200.00, f.0.b. Chico, Calif. Contact— 
Charles Van Bronkhorst, 1527 Bidwell Drive, 
Chico, Calif. 





UNUSUAL OPPORTUNITY for an ambitious 
young man to secure a wide knowledge of 
pipe organ building, and work into a respon- 
sible position. Reply: THE AMERICAN 
ORGANIST, Box K-4, 16 Park Ave., Staten 
Island 2, N. Y. 





DO YOU HAVE DIFFICU LTIES WITH YOUR 
SLIDER CHEST ORGAN 

Stops do not go off or on ‘at times? Ciphers? 
We have a new patented device curing this 
annoying evil for a nominal fee, with a 10 
year guarantee of trouble-free service. Write 
for information to: HOLLAND AMERICAN 
ORGAN COMPANY, 27 South Third St., 
Harrisburg, Pa, 





WANTED—First class tuner to take care of 
organ maintenance in the Hartford area. 
AUSTIN ORGANS, INC., P. 0. Box 365, Hart- 
ford, Conn. 





DEALERS WANTED for the fabulous 
ARTISAN CUSTOM-BUILT ORGANS. This 
is a separate division of the ARTISAN KIT 
ORGAN, respected all over the nation. We 
are looking for ,dealers with the necessary 
financing and know-how who want to profit 
from the sale of a top quality organ. All 
correspondence confidential. Write: ARTISAN 
CUSTOM DIVISION, 4949 York Bilvd., Los 
Angeles 42, Calif. 








SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 























tem Colbert-LaBerge 
Concert Management 








ORGAN DIVISION—LILIAN MURTAGH, Director 























105 WEST 55TH. STREET, NEW YORK 19, N. Y. 














